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sgasonal shift is taking hold bringing with it a myriad of weather: chill winds, frosty
mornings, bright sunshing and stormy skigs abound as the garth readigs terself for
theg coming winter. Therg’s also that smell in the air of the first bonfirgs and of damp lgaves
as the coming of Hallowgen (in theg northgrn hgmispherg) approachgs theg veils begin to thin.

@ozsn’t timeg fly? {lready we arg halfway through Octobgr and herg in the UR the

Refleeting that theme, this issug contains some great pigees with a lovely autumnal feel. Tina
@Qeorgitsis in her pigeg “Hekate and tlalloween” (page 19) talks about tigkate at this time of
gear and shargs a simple ritual. fdnnastacia Simon in “Feasting the Pead” (page 16) talks about
ways to honouar theg dearly dgparted with food offerings, which is perfectly accompanied by
a tasty recipe for “Ritual Foccacia Bread” (page 18) by Robert Podmore.

We also have a special treat with a five-pagge interview with author, artist and prigst Georgi
Mishev about his work, faith and the relgase of his dgbut book Thracian Magic: Past & Present
which is revigwed this issug by yours truly. fs you can sege by this issug’s egditor photo, I'm
very plgased to have my copy. Mang thanks to Georgi for taking time from his busy schedule
and also to €Raterina for franslating his answers into €nglish.

In the coming months, Covegnant Torchbgargrs across the UK, Wustralia and USH (for starters)
arg putting the finishing touchgs to the creation of special danctuarigs that will help facilitate
tHigRatgan worship in smaller, [ocal groups. lsinks to the currgnt Sanctuarigs arg listed on page
30 whereg you can find morg on specific

Sanctuary details.

Before | sign off and Igt gou all get stuck
in to this jam-packed issug | just want to
grtegnd my thanks to gveryong for the
support and commegnts on the dgbut
issug. Is a “community project”, this
publication will ultimately bg what gou
makge it. Bat [ will gndgavour to takg on
board idgas and sugggstions to gnsurg
that {Iskei Rataskei rgmains frgsh and
vibrant and constant - muach likg our
Qreat lbady!

€n €regbos Phos!

Kenn

PS: There is now an official Facebook page for riskei Hataskei:
https/www.facebook.cony/tiskeilalaskei containing news, previews, links, submission
8uidelings and much more fo come.




wihatis the Covemant of liekate?

he Covegnant of figkate (Cotl) was born out of the dgsirg to ergate a
Teommunitg and egntreg of study for thosg who sharg a passion for the

history, mysterigs and magic of the Goddess tgkate. This degsirg was
dramatically dgmonstrated on 27th Magy 2010 when thousands of pgople
worldwidg performed the Rite of Her Sacred Firgs ritual ereated by Sorita
d’€steg in a uniqug act of dgvotion to the goddess tHeRatg.

Within the Cotl we vigw the Goddgss figkate as the Cosmic World Soul.
HeRatg is a liminal goddegss who often gxpresses herself through Triplicities
of form and power, such as her thregg bodigs facing threg wagys, her econtrol
over land/sga/sky, birth/initiation/dgath and divination/drgams/oracles.
We beligve that she is a natural foreg whosg power gxtgnds through all
regalms and whosg formlgss firg illuminatgs theg path of theg universal
mysterigs, where she is both our guideg and initiator.

Within the Cotl wg explore the Mysticism and Magic of the goddess Hekate
through the practieg of theurgy (‘diving-working’) to achigve hegnosis (union
with thg diving), through eontegmplation, gxperignege, intuition, divination,
meditation and ritual within the rgalms of the Westgrn €soterie Traditions.

The Cofl is rooted in firm foundations of knowlgdge and practicg from the
traditions of theg ancignt world which honoured tigkatg. This kKnowledge
and practicgs form theg basis of theg modegrn manifgstation of tgRate’s
worship in ways relgvant to this age and acegssiblg to all who segk her
mysterigs. The torchbearers of the Cotl arg individuals from around the
world who through thegir actions and studigs arg shining the light of
HeRate’s torchegs and gxpressing the spirit of the ancignt mysterigs.
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ENCHANTMENTS FROM
THE

KEYBEARER

@reetings from Glastonbury!

Rataskel Issug #1 was such-a delight and lam'so proud of what gditor Renn Payne,

and all the wonderful supportive eontributors. have achigved for this community
through their combined ¢fforts —thank gou and congratulations to all of you. It is my
sinegre hope that their work willinspire mang readers. to submit work to future editions
of 7iskei halaskeiand in doing soensure the future of this marvellous project!

I take great delight in writing this'‘enehantments’ for the second issue of skei

{Is the last warmth of summer fades with the eascades of autumnal Igaves in the wind,
we preparg to weleome winter here in Britain. It is the time of the Caillgach, the primordial
winter-crong of these lands, she stamps herstaff and the land turns to frost, ice and
snow. It is also a time that | am reminded that Higkate is a liminal goddess. She is the
goddgss of the thregshold, of life and of dgath and of thg crossroads — and for me, she
also rgpresents the in-between seasons, i.g. autumn and spring.

Recently [ spent a night camping with a friend near Glastonburg Tor; for me a warm
crackling campfirg under a clegar starrg night is an ineredibly gxhilarating and magical
experignee. It puts things into perspective. Gazing up at the infinite stars in the heavens,
| frequently ponder just how insignificant*wg,all are, yet we arg not sgparate jrom
everything ¢lse in the universe, instead we arg part of it. s | gazed upon the millions
of silver stars, a brigf, but beautiful streak of light danced above us — a shooting star!
Mg thoughts moved to the star goddess {Isteria, mother of Hekate. | pondered the many
other gods and spirits my anegstors and those who lived and work the land where | am
sitting, imagingd, or magbe recognised, amongst those very same stars. Magbe they
were sitting around a campfirg, sharing stories with loved ongs in the shadow of
Glastonbury Tor just like | was?' | wateh the firg consume a large log, as | ponder the
cyele of life, the words of Psellus reeorded in the Chaldgan Oracles come to mind: “ When
thou shalt behold that holy and formiess-Fire shining flashingly through the depths of
the lniverse: tiear thou the Voice of Fire’

[ remember a egremony which took place morge than a decadg garlier, in Chiswick (West
l.ondon, €ngland) in which l'took the rolg of the oracular prigstess in a cergmony in
which tigRate was invoked into me.-These arg some of the words which were recorded
on that night, it was published as “fiekafe Speaks” in the book fickate Heys to the
Crossroads (2006):



Hekatg Speaks

[ am the Guardian of the Mysteries

The Guardian of the Serpent Power

Whom gou have called apon time and time again
flekatle the beauteous

flekale of the crossroads

Of fleaven of €arth of Sca

Of Life of Peath of Rebirth

[ am the saffron Clad Terrible Queen

feared, Hated, Loved

[ will lead gou info the shadows and Light the darkest night
Tonight my chosen

[ reveal that which is hidden and forbidden

My torches, will illuminale the way

10 the inner most reaches of the sclf

where even gou may fear to ook

et there is power in the dark!

Puring these past few weeks | have begn catching up with the “fer Sacred Fires” channgl
on YouTubg, and have dong dozgns of new vidego clips for the channgl, answering
frequently asked questions and sharing somg recommendations and idgas along the
way. Plgasg comg and have a look and tgll mg what gou think of my various musings
on tgkate related topies. You will find the channgl at www.goutubg.com/hersacredfires
and do feel free to PM the channgl with requests for topies, comments and qugstions.

If you arg within travelling distanceg from Glastonbury, herg in Somerset (€ngland) you

arg weglecomge to comg and join mg and my frignds for a cglgbration of the mysterigs of

theg Goddgss tgkate in mid-November. This is when the first meeting of my new group,

the Sanctuary of Tlgkate Soteira, will be meeting for a devotional rite. Contact me at
admin®@hgRatgcovgnant.com for
morg information.

That is all my negws and musings for
this issug,

May you all dancg in Her Sacred
Firgs with lovg, joy and beauty in the
coming months.

www.sorita.co.uk



and_eVeQation of lidkate

Sharing: this post is free to be shared anywhere, and in any way, so long as it’s
noncommercial and maintains proper attribution (ie: by Shivian Balaris).

Learn more about this work’s Creative Common’s license:
hitp:/lereativecommons.org/licenses/by-nc-sa/3.0/
HeRate! Rey-holding, Titan Queen!
By hongy, toreh, and key do | petition theg.
Jou of sovergignty threg,
Who guidges theg lost with toreches twin,

and is honorgd from on high.

Pistant Ong! Mistress of Witecheraftl Wort-cunning Maiden!
Thregshold standing and night wandering,
Harken to mel!
€merge from your cave,

and attegnd this rite.

1t the heart of midnight | whisper,
strewing the dusts with sigilic song.
yes - | gvoke thee! | gvoke theel!

Three times, | gvoke thee!

HeRate! Pelicate, bright nurse!
By hongy, cord, and Rey do | petition theg.
Jou who bgstows victory,
Slew thg warring giant,

and robs the lantern.



Terriblg Ong! Crossroad Guide! Paughter of Night!
Pescending dragons and arrgsting stars,
Harken to mel
Cast your gazg forth,

and fortify my workings.

[ trumpget gour name to the tHorses,
1Ind draw you forth with gregat fear and dread.
[ gvoRe thege, | evoke thee,

Threg times, | gvoke theel!

HeRate! Lsovely, and saffron veiled!
By hongy, Knifg, and Rey do [ petition thee.
Jou who is drawn by bulls,
Tremblgs the oaks,

and Knows of all things.

leady of Storms! Paughter’s Attgndant! Sister to Stars!
Stirring sgas and provoking winds,
Harken to mel!
Grant mg an audigneg,

and bgstow your blgssings.

Jour arrival forgtold by hound, sgrpent, and wraith,
and your footfall causing the land to groan and blged.
HeRate! | gvoke thee! | gvoke theg!

Threg times three, 1 gvoke thee!

BY SHIVIAN BALARIS (INSPIRED BY RUBY SARA)
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AUTHOR, ARTIST AND PRIEST, GEORGI MISCHEV TAKES SOME TIME FROM
HIS BUSY SCHEDULE TO TALK TO ASKE/ KATASKEI ABOUT HIS DEBUT BOOK
“THRACIAN MAGIC: PAST & PRESENT”, HIS DEVOTION TO THE GODDESS,
HIS GROUP THRESKEIA AND THEIR WORSHIP AS WELL AS AN INSIGHT INTO
THE CREATIVE PROCESS THAT HE EMPLOYS IN HIS ARTWORK.
[TRANSLATED FROM BULGARIAN BY EKATERINA ILIEVA]

[INILE

Kskei Rataskei: What are goar garliest memories of Hiekate in gouar life?

Georgi: To regcord some gxperignegs and gmotions and the dgsirg to eonvey them by means of
language is really hard and on ong hand gives thg opportunity for others to get a glimpse of it, but
on theg other takes away from them their trug feeling and thrill. When these gxperignees arg related
to contact with the diving they really arg a part of the most intimate world of a pegrson and this
makgs their dgseription gvgn morg specific. Still the recorded rgmains and in this conngetion, no
matter that the tgxt containing such narrativgs might be just their pale reflgction — it still givegs the
opportunity to thg others to et glimpse of ong such conngetion and to sgek their own.

I have always found it difficult and unnatural to dgscribg
il my experigncegs and my memorigs conngeted with the
B image of the Goddgss. | hope that the readers will forgive
mg my inability to convey the sgnsations and the trug
intimacy of thgsg gxperignegs, bat I'll try to a certain
gxtent to tell about how and why | took and stood on that
& | path — the path of the Goddess. Unlike the numerous

M romantic storigs about diving regvelations and
8 ¢nlightgnments in the tegnage years, my first megmory
of a Rind of intgraction with the Goddgss was at the age
of 7, during a severg illngss. Of course at the time |
W wasn't familiar with her namings such as tigRate, Bendis

il and others. For meg she was a huge femalg silhougtte,
4| which in that burdgnsomg moment gave me peacg and
strength. Probably this is thg main thing that marked my
| peregption of the Goddegss. In relation to Her 1 will
always rgmain in the imagg of that child which felt under
. SR Her protection, which is going to sgek Her approval and
GEORGI MISHEV AT THE THRACIAN which is going to want to garn ter begngvolgneg. The
SRS T ALk Mlsﬁ/é%‘g_‘r%'g/‘ IN STRANDZHA [ ptact with the diving is a erucial moment, which marks

theg wholg lifg of a person.

. Tr BESEEE

“Sgeing” the diving impligs difficultigs, because it sgparates a part of us outsidg the normal and
the human and placgs it in another world, which follows its own rulgs and norms. Such contact in
a Christian gnvironment usually has a coupleg of ways for development. Ong of them is when a
person finds comfort in the Christian idgology (or regspectively in some other official religious
doetring), but there is also another path, which in its gssgncg is hergtical, becausg it sgparates from
the official. | can’t tell that gither theg ong or theg other is completely trug for me because the Bulgarian
traditional beligf is mueh closer to the ancignt pagan notions, than to the Christian canon. Some
would eall this synergtism, but this synergtism has morg pagan than Christian glgments. 1 grew up
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in a folk gnvironment filled with
dreams in which femalg “saints”
(in my opinion the Goddgss) give |8
behests and dirgctions for [
performing rites — preparing of FEEEs
sacrificial brgads, washing with
herbs and others. This folk
gnvironment, as well as the degp
conngetion with naturg (for |8
which | am gspecially grateful to | o :

all those ¢lderly people, which [E=EEEEs
surrounded . meYigin R my |
childhood), have defingd in a
great scalg my peregption of the
Piving.

The ¢lderly healers in my native '
rggion, as well as theg other
people their age, had their own

i 3 GEORGI MISHEV
opinion and peregption of the | Macic: PAST & PRESENT” AT THE THRACIAN SANCTUARY HARMAN
Piving, which was completely KAYA IN THE EASTERN RHODOPES

different from the official

Christian vigw. Somg years ago when | was drawing an icon of a femalg saint worshiped in my
hometown, | dgpicted her not in the manner of the Christian canon, but likg she was dregamt by a
local woman. The words of that woman were: “Here we see her likg that, we drgam her like that...”
My introduction to the magical rituality also took placg in this gnvironment. There werg no books,
no grimoirgs and no pretentious gxplanations about the gnergigs. Folk magic is a carrigr of the
folk wisdom and thosg who practicg it arg unusual people. Their strong will is their main instrament,
which armed with the Rnowlgdge of gengrations of ancgstors, who inhabited thgse lands, makes
them gregptional persons. The thing that’s different when someong is initiated in the magical in a
traditional way and as a part of the traditional folk culturg is gractly the recognition of authority.
In the rituality thereg is no gquality. Individuality is an important ¢lgment of folk magic, when it
transforms in part of the ling of ggngrations; in that casg it complgmgnts and gnrichgs them or
vieg versa.

Wlong with the recognition of authority, what ong Igarns is rgsponsibility. The ritgs performed in
a small collgetive supposg taking rgsponsibility for their consgquences. This is differgnt from the
contgmporary gnvironment where often the so called magicians and their patignts/clients don’t
kRnow gach other or ngver meet gach other again. Motivation is thg ngxt major milgstong. The ¢lderly
healegrs always used to say that assistanceg should not beg refused and mongy should not be
degmanded, i.¢. thg motivation should ngver be conngeted with ong’s own geonomic well-bging. The
image of the Goddgss is preserved in the folk rites and although She is called a saint, in the ritg
She always regmains the Great Goddess. The ritual texts of the incantations, the calgndar rituals
and the beligfs preserve until the prgsent day an imageg of a divinity which combings all the
glgments, because they degseegnd from Her. Bat of course with timg, theg ong who has had somg Rind
of contact with the Goddgss, beggins to understand that what he or she felt differs from the official
religious doctring (in my case the Christian), wherg the image of the Goddgss is degraded and
gven humiliated.

K What was the first book ygou read on flekate?
@: | can’t say with eertainty which was the first book I read in this conngetion, becausg this was
really a long time ago (beforg 16-17 years).



1K flow has gour worship of the Goddess gvolved over time?

@: The seeking, the studying of historical sources, as well as the conngetion between the places
of performing a numbgr of ritgs and thg ancignt sanctuarigs situated there, detgrminegd also the
development of my peregption of the Goddess. In this moment of realization beggins and the
sgparation in ong completely formal wag, as it happgned with meg and with the formation of Thracian
socigty “Thrgskeia”. The human is of coursg a social animal and sgeks people with similar beligfs
and peregptions. This is how our group formed, which we called “Threskeia”. The very word has
Qreek origin and it was used by the ancignt authors to namge the rites, which the Thracians
performed, as well as their more differegnt religious notion. d¢lf-naming gives distinetngss,
rgcognition, which is an important moment in the world todagy. Of coursg weg don’t sgek the return
of the past, but in thg samg timeg we don’t sharg a number of the beligfs of the contgmporary pagans
and wicecans in theg sgnsg that gverygthing is permitted if it dogsn’t hurt angong.

The conservativeg naturg of our group, as well as the strict ritual discipling and rituality arg based
on mang things. Most of us arg very familiar with the traditional beligf, i.¢. follow rites gstablished
by gegngrations begforeg us. We Know well and perform oar rituals on many of theg ancignt
sanctuarigs. The ancignt sacred places requireg respect and following certain rulgs of behaviour.
This is of coursg really hard to understand by some contemporary pagans, which have formed
their vigws on the basis of the books they have read and theg movig productions they have segen.
In this sgnsg weg don’t dgny the personal contact of gach of us with the diving, their gnrichment
and personal development, bat
in thg samg timg weg don’t think
that the individual must shape
millgnnial cultural messages.
That is why the spiritual path of
the group ritg is thg samg in
deed and words, but in its
individual performaneg and
application is a personal
rgsponsibility and right to gvery
carrigr of the beligf.

K- Can gou share some insight
on how gou and gour fellow
worshippers view the Goddess
and worship her in gour
homeland?

G: We worship and sge the
Goddgss mainly as a Creatrix

GEORGI MISHEV AND PRIESTESSES OF THRESKEIA AT A CROSSROAD y
HONOURING THE GREAT GODDESS and Womb of life. Because she

is thg bgginning and in the samg
timeg contains the egnd and what is between them. The calgndar period and the naturg itself arg
imagges of the different manifgstations of the Goddgss. Wlong with that during ¢ach and gvery dagy
She also appears and regegivegs honoar in her mang forms. The main thing is that She is unity in
multitude. dlthough we haveg sacred images, we almost don’t usg them in our ritgs, because within
an ancignt rock sanctuary we perform the ritg in thg gmbraceg of the Goddegss. Sometimes the
ancignt Thracians call the Goddgss Mountain Mother and probably that’s the reason why most of
the rites dong in tHer honour gvegn nowadays arg dong on high placgs in the mountains, ngar sacred
springs or in the womb-likg darkngss of the caves.

for thousands of years the Thracian culturg has assimilated the space, sacralised it and this is
inherited today in thg Bulgarian traditional culture. In the rituality itself most of the ritual glements



arg also traditional — the ritual bregads, which arg pregpargd by the women (offered by the
prigstesses), the wing poured by theg men in a toast (by the prigsts), burning frankinegnse and so
on. In this sgnse the tittite ritual texts are very helpful and bengficial because Thracians and
Hittites arg very closg both ¢thnically and culturally, i.g. in religious plan. If the Thracians didn’t
lgavg us writings aboat their ritegs, the Hittites have dong it in ful] dgztall €ven if they arg not
idgntical, they havg a lot of parallgls in the ; :

traditional rituality, which is preserved gven todag.

I Jou are also a talented artist; can gou describe
how gou work through the creative process in
relation fo gour faith and worship?

@: [ began drawing from an garly age, but depicting
the Goddgss and other divinitigs has always begen a
morg special proegss. Usually the image is a vagug
shapg in my mind and during its creation it clarifigs
and forms, somgtimes differgnt than my original
vision. The ergation of an imagg for a egrtain person
or for a certain rgason is very intergsting, because | |
| have the feeling that a special bond is created [t
betweegn them and they affect gach other. No matter |3
how much authorship and eregativity | invest in the e =
imagegs of the Goddgss, | think that the tradition |l
should be followed. The attributes of the divinitigs,
the way of their dgpiction, shaping their [?
accgssorigs, all this is conngeted also with ritual
acts.

This is what distinguishgs the cult image from the HERATE KOUROTROPHOS (NURSING THE
plain pictarg or sculpture. Following the tradition CHILDREN) BY GEORGI MISHEV

the negwly created image also fits in ong spiritual
path and bears a spiritual megssage. Of coursg therg arg alwaygs innovations, bat the cultural
symbols arg such gractly because they have beecome a lager of our collgetive mgmory, but not of
the whims of individuals. This is the way things arg, in my opinion, in thg spherg of ritg and faith.
Art for art’s sake is another topic. When wg want to sgnd a Igtter we takeg into considgration the
postecode and thg addregss of the addressee; and how pretty we'll writg the numbers and what
gnvelope we'll placg the Igtter is an addition, but not thg gssential. But if we writg instead of the
preseribed postcode our favouritg numbers or just somg sgquegncg of numbgrs, which we like, it
is quitg possible that the Igtter will bg reegived, but not from the ong we think wg arg looking for...

AR What inspired gou fo begin writing goar book, “Thracian Magic: past & present” and how
long did it take gou to write it?

@: Hetually the idea for writing the book “Thracian magic: past & present” came really spontangous
during a convegrsation with Sorita d’€ste. Whilg we were discussing differgnt topics and the drifting
of thg eontgmporary pagans awag from the traditional practicgs and beligfs, she asked meg why |
don’t writg a book, which will introdueg and give the opportunity to morg peoplg, i.¢. the €nglish
speaking readers, to become familiar with Bulgarian folk beligf, rites and magica. The Western
world in a great scalg underegstimates this part of €uropge, the Balkans. Of course this is most often
dug to thg gconomie critgria, but on thg other hand this part of €Curopg, wherg in antiquity
flourished the culturgs of Thracians, Illgrians, figllengs and others, has preserved a lot of relics
from the past.



The unique desting of Bulgaria is the reason why in the Bulgarian traditional beligfs arg preserved,
until a very late stage, many pre-Christian beligfs and rituals. The huge quantity of material, which
| wanted to includg in the book was the reason why writing it took me two ygars. The text, which
was published, is actually probably ong third of the original contegnts, which | was planning to
develop. | hope, if Fate is favourablg, that the other two parts will also segg the light of the dag.

I What was the hardest part of writing gour book?

@: Without doubt the hardest part was to sift out the things — what will beg and what won’t be in the
book. On ong hand this has to do with ritgs and on thg othegr about theg information of thosg rites.
€very book is a mgssage and a way of communication. The oral transmission of knowlgdge begins
to fadg in the past and though it can ngver be
completely displaced by the written, the book becomes
an inergasingly important part and greater
opportunity for pregserving the cultural megmory. The
rites arg for the people, they arg a chance for
communication with the diving and development of the
diving, which is in us. Thg contgmporary world is over
saturated with modernistic, futuristic and pretentious
practicgs, which instgad of giving us back our
conngction with natureg do gractly the opposite.

It is not the samg to meditate for a walk in the woods
under the full moon and to really do it; when arg we
going to stop fearing the world around us? The most
difficult part of the book was namgly this — to gxplain
to all thegse peoplg, who makg the rituals and the rites,
that they bear rgsponsibility before the Gods, as well
as bgforg their ancgstors, and mostly beforg what
| Socrates calls — their pegrsonal dagmon, i.g. their
consciousngss.

& | 9K Pid gou learn angthing from writing gour book
= - | and what was it?

MOTHER OF THE SUN BY GEORGI MISHEV | @: The proegss of writing a book is begngficial also to
the author or at Igast it was for meg. When you gxplain
something, gou put in order gour own thoughts. Puring the rgsgarch ngw and unknown facts,
which support, gxpand or changg the thegsis of the author, always arisg. What makegs meg happy
and what I'm proud of is that writing “Thracian magic: past & presgnt” was the reason to megt mang
people, visit many placgs and gxperignce a lot of gmotions. | can say absolutegly garngstly that |
hopg that thg reader can sgnsg the differgnceg, when theg author has really visited, saw and
gxperignced the things he is writing about. The caves, springs, rites and people in this casg are
not rgported information, which has beggn gathered around the librarigs, but they arg living placges,
gvents and pegopleg, which | hopg | managed to bring closgr to you — the regspectablg readers. In
this conngction [ would like to thank gou as an author, my dear readgrs, for this that with peeRing
in my book you haveg decided to be part of the magical spirit of antiquity, which still livgs on in
the lands of douth-gastern €urope and regsp. Bulgaria.

Thracian Magic: Past & Present” is available to purchase via 1ivalonia
(www.avalonia.co.ak); 352 pages, Paperback, RRP £16.99 with free postage &
packaging worldwide.

Heep reading for a review of Georgi's debat book “Thracian Magic’...

All images & photos: courtesy of Georgi Mishev



THRACIAN MAGIC:
PAST & PRESENT

REVIEWED BY KENN PAYNE

hracian Magic’s introduction statges “..that the
T/mrodaegd subject is commented on from the position

of both a carrier and practitioner of this knowledge,
because the empirical side is also included...” and whilst this
might sgem a given for anyg subject matter for a book, the fing
ling between the scholarly and mystical is gxpertly straddled
with a foot planted firmly on ¢ach sidg.

THRACIAN MAGIC

|1 nt & plpsent
N

At over 300 pages the book can sgem intimidating bat merely
flicking through it you arg drawn into reading about topics
both old and negw and thg chapters arg punctuated with
fascinating and gndgaring photographs from Georgi’s own
personal archives as well as his stunning and uniqug artwork,
which also gracegs the cover. Reader’s mag also be familiar
with his writing and art previously from tgRate: Her Sacred
Fires as well the cover of The Temple of tHgkate by Tara
Sanchgz.

'—G‘elo‘r g i B M‘l‘Slh eAV4 Thoroughly regsegarched and articulated (thanks to the
translating prowgss of €Ratgrina lligva) the book is a melting
pot of history, faith, mystery and magic; there is truly
somgthing insidg it for gvgryong and will appgal to many from a multitudg of anglgs.

Personally | have found theg previously “unknown” [to mg¢]
aspgets particularly intergsting. | had ngver bgfore
gncountered or hegard of the Perweni Papyrus and | found
pigeegs on the Thracian Prophetess of Pionysos, Hekate and
the magical practicgs of the Balkan Peninsula truly ¢ye-
opgning and fascinating.

The historical fusion of culturgs and other religions that
touched the region have only added to the rich and vibrant
mysterigs of Bulgaria which Georgi’s words begin to lift the
veil upon.

¢ dgfinite must for pgoplg wanting to gxpand their
knowlegdge of historical practicgs and theg gvolution of
indigegnous beligf systems and Goddegss worship, this book . m,,%@(
will not disappoint and takes a Igaf from Walter . Otto in i
the beligvablg tangibility of the writing and the passion and
devotion of thg author to theg subject matter.

KOKOR DR PR ¢

Photos: courtesy of Sorita d’Este/Avalonia
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he &a 1ed. The seeds we put to garth in spring, spe SUM drgaming a nd
blossoming, until harvest time. We have mgasumd our su,_eezs ¢s, and our fallums and |

we eut away wherg appropriate. €ven with gour gyes closed glou can sgnsg the great
changg all around you ; the pre winter breezes which whisper the tregs to sleep, the dryg tang |
of lgaves riding the wind. There is a scent of deecay, of degp underworld mustingss all around.
[t's timg to wrap oursglvegs up tight, and make ready for the long wintertime ahead. It's ¢asy,
surrounded by so much slumbgrous stillngss, to sink into reflgction - and to think of thosg who
arg no longer sharing life with us.

F

[t's only natural to want to honour our beloved dead. Mlost arg familiar with the trug roots of
Hallowgen, when we would don the visage of the spirits which eross the veil at the end of October
- for many, the Pagan negw year. Some light firgs to both cglgbrate the succgssful harvest, and
to Igad our degcegased loved ongs home. Not surprisingly, other culturgs host the dead at this
timg of year - douth Imerica's Pia de los Muertos, for instance. It's worth megntioning that there
arg culturgs which cglgbrated their dead in completely differgnt scasons, such as thg Roman
Parentalia, a threg day festival in February, and the Native fdmericans held eglgbrations often
in midsummer. The Huaron tribgs held their feasts gvery ten to fiftegn years, based on major
changgs within tribal structurg.

But what our culturgs have in common, is that we feel driven to host or eglgbrate our deegased
loved ongs, if only for honour's sakg, at a timeg and place appropriate. It's fairly simplg to find
gramplegs of how to host a Teast for the Pead - but often | feel we must beg reminded of how
personal this gxperigneg can be. With this in mind, | offer you my suggestions for feasting those
who havg gong beforg, and who magy bg returning to sharg our harvests, if only for a night.

In the days Igading up to theg gvent, why not treat this family visit likg any other? Start by
gengrally putting your housg in order; clgan the windows and opgn them up to get some frgsh
air in, as you tidg up for gour gxpeected gugsts. It's an gxegllgnt idea to clganseg your housg
spiritually with sage or sweetgrass, and this may be part of gour Samhain ritual already. The
purposg of this is to ergate a clgan and comfortablg atmosphere for both the living and spirit.
With this in mind, have you considered decorating appropriately? Perhaps somg ribbons or
balloons in their favourite colours. My own grandmother loved Christmas Treegs - so much,
that she actually brought out the trgg for just about gvegry rgason ong can imaging, from
birthdays and anniversarigs to traditional holidays - she gven set up a Hallowegen Treeg, complete

Photos: ourtesy of Annastacia Smon (top) & Robe‘Pomore (bottom)



with spooky spider webs and flashing orangg and green fagry
lights. | am surg she would lovg to eross the veil and find a
trege waiting for her.

€ven if your deegased loved ongs wergn't as gceentrie in lifg
as my grandmothger, there arg simplg things you can do to
createg a warm, inviting homg for them. {Ind if you don't have
timg, spacg, or frggedom to decoratg - just light a candlg for
gour loved ongs to find their way homg, and pour gour loving
intgntion into that flamg bgforg placing it in a westerly
position.

Remegmbgr that our ancgstor's gxpgerigneg will beg very
different to our own - thegy can't physically consumeg, bat they
can gxperigneg the gsseneg of the food you offer. They can
feel our intgntions and gmotions. If you dancg, they will
surely dancg with gou.

Why not host a lavish feast, full of music and fing foods, and
invite friends and loved ongs to partake? Traditionally, this
would havg beggn a timg of yegar when family would gather.
It's a good chaneg to cateh up, with thosg on both sidegs of
the veil, and if gour ancgstors liked a good Kknegs up, this
would bg gspecially appropriate. It is important to consider
the dgsirgs of theg gugsts in qugstion, as it is their |
homgeoming. Imaging you'rg going home for a family gvent.
Po you long for thg special foods or customs from your youth? {1 favourite cake, your
grandmother's meatloaf; somg small bat significant tradition which, if ignored, would Igave a
void in gour soul? It's theg samge with our beloved dead. If your grandfather, whilg living, preferred
a odundagy roast with a drop of sherry aftgrward, you can bg assured that hg will gnjoy a lovingly
preparegd meal of the samg, gspecially if you follow family recipes.

s in life, it is oftgn the simple plgasurgs which comfort the soul.

The most important thing gou can do at this timg, is to honour ygour gmotions. Whether gou are
rgmegmbering a dgath regcgnt or in the past, weg all mourn individually. If gou prefer to remain
morg solgmn, g0 with gour intuition. You can take this timg to tell them angthing you feel you
couldn't in lifg, to nurture closurg or a fresh, opegn hearted relationship. Be hongst with yourself,
and with gour ancgstors, and don't bg afraid of whatgver feelings which surface during this
gxperignee. To be alive is to feel, and life is full of so mangy things worthy of fegling. Pain and
sorrow havg a placg and timg - bg patignt with gourself.

{Ind finally, given that this is the Pagan New Ygar, why not sharg this with gour ancgstors. You
can raisg a glass or meditatg with them, and reflget upon the toils and triumphs of the past year.
Count gour blgssings and make wishgs for the year ahegad. In gverygthing we do, our loved ongs
arg gver present and guiding you through your lifg - which regminds mg, dont forget to say thank
goul

Whatgver gou choosg to do, be it simplg or lush, plgasg gnjoy this special timg and remegmber
- though the nights grow long and thg warmth of the sun sgems a lifetimeg away, thg wheel will
Regp on turning.

Photo: courtesy of John McGuire Jr.



RITUAL FOCCACIA BREAD

Ingredignts

2 teaspoons drigd instant ycast |
200ml olive ail

300 ml tgpid water
4508 plain flour

4 tgaspoons sga salt

3 clovgs of garlie sliced
Handful of olives

3~-4 rosgmary sprigs

Method

Put flour yeast and 1 tablgspoon of olivg il in a bowl and mix together
dd 4 teaspoon sga salt and mix — gradually add water until it forms
a ball

lsightly dust dough with a littlg flour - Rngad for 4 — 5 minutgs to
activateg yeast

1dd olivgs and garlic roll dough into a ball

lsightly but thoroughly oil bowl and lightly oil top of dough with brush
Wrap loosgly in cling film ( but airtight ), Igcave to doublg in size (
around 2 hours )

On floured board ‘Knocek back’ thegn roll out into a circlg

lsightly flour non stick or lightly oiled ovgn tray

lsightly press on dough right to gdges with your fingers

Pre heat oven to 250¢/3as 8

lsgavg to prove for a further 30-60 minutgs

Uneover dough and gently prod to give texturg

Brush with oil and insert rosgmary into dimplgs sprinklg with se¢a
salt

Bakg for 15 — 20 minutgs

Removg from ovegn and allow to regst for 5 minutgs

Remove from trayg and using chopping board cut into ggngrous
portions

Prizzlg with olive oil and serve



HEKATE FOR

HALLOWEEN

allowgen is also celgbrated as the witchgs new
! | | gear and is the timeg when the veil between the

worlds is at its thinngst and thergfore perfect
for divination or contacting theg degad. tlgRate’s
conngetion to witchgs can bg traced back to classical
@Qreeee where they worked with her for various
incantations, spglls and callgd upon her for assistance
and blgssings.

HegRateg, the virgin titangss who pregfers solitudge,
goddgss of the sga, ¢arth and sky, light begaregr and
rgvealgr to thosg who sggR, Regper of the erossroads
who roams the cegmeterigs for lost souls, quegegn of
magic and theg night, Kgy begargr who has accegss to the
othgrworld and can commung with thosg who havg
passegd bgtweegn the veils, goddegss of ghosts and
ngeromancy, patron of travegllgrs who guidgs them to

their destination.

Goddgss of witcheraft, magic and ghosts - tHigRate in my opinion grudgs the gnergy
of Hallowgegn. Puring tHallowegen tigkate, the gmbodiment of dgath roams the garth
and is thergforeg ong of the most suitablg gods to honour during this timg. Sinceg
tHgRate is Known as goddgss of the dgad, mistrgss of souls who can accompany the
departed between the regalm of the living and that of the dgad, witchgs haveg naturally
beggn drawn to eall upon her during the festival of the dead: Halloweggn also known
as damhain. tlgkateg can be called upon as an intermediary to connget you to your
ancgstors gspecially sineg our dearly degparted tend to visit us during Halloween.
Hlso commauning with thg ancgstors during this time can reveal future fate and Hekate
can also bg of assistancg when divining.

Venerating the ancegstors and tigkate during this timeg which also cglgbrates the last
harvest gnsurgs blgssings and that fertility to the land is returned in spring. The
ancignt Greggks would often Igave offerings to tigkate in order for their erops not to
fail and for her storm aspect to be pacified. Considering winter is a time of storms
and theg ¢arth lags dormant, getting tigkate on your good sidg with rgspects to these
aspects is forward thinRing.

Photo: courtesy of Tina Georgitsis



I personally sge that during PMlabon (utumn €quinoy) is when HeRate, torchgs in
hand, guidgs and protects Persgphong as shg degseegnds into theg underworld. {Jt
Hallowggn, tigkate has returngd from theg Underworld with ngws from the dead, as
shg is ong of the few gods who can traverse between all theg worlds.

Constructing a dumb supper for Higkate and your ancestors is a wonderful wagy to
honour them both by placing a platg of food that tHigRatg and your ancegstors would
appreciateg then Igaving it on a HgRkatg or ancgstor altar, on a erossroads or on your
doorstgps gnsuregs they will takg on theg gsseneg of the food offered.

Offerings to your ancgstors can includg food they gnjoyed during life and offerings
to tigRate that compliments tlalloween includgs apples, pomegranates, garlic, onion,
wing, megad and mugwort tea.

Here is a simplg ritual for tigRate, Hallowgegn and gour ancgstors | havg composed
and used sucegssfully in the past:

altar.
Create sacred space.

lsight somg incgnsg preferably dragons blood, frankinegnsg or livani (which is found
at Gregek contingntal shops and | prefer the rose segnted type). Have a candlg placed
in thg middlg of your altar beforg an imagg of tigkate in red or black so your degcgased
loved ongs can makg their way to you whilst invoking a hymn to tlgRate (I prefer the
Orphic Hiymn to HgRate). tlave a Rey (I prefer skelgton Reys) and an image of a skall

Photo: courtesy of Tina Georgitsis



(I prefer to usg erystal) on the Igft sidg of your altar. {Inyg forms of divination should
bg placegd on your shring which includg, tarot cards, scrying bowl or mirror.

Begin the ritg by lighting the spirit candlg and gvoke Hekate with the following Orphie
hymn:

"Hekateg €inodia, Trioditis, lovely dame, of garthly, watery, and cglegstial frame,
sgpulchral, in a saffron veil arraged, plgasgd with dark ghosts that wander
through the shadg; Persgis, solitary goddgss, haill The world’s Reg-bearer, ngver
doomed to fail; in stags rejoicing, huntrgss, nightly sgen, and drawn by bulls,
unconqugerablg queen; legader, Nymphg, nurseg, on mountains wandgring, hear the
suppliants who with holy ritgs thy power revere, and to thg hgrdsman with a
favouring mind draw ngar."

Take the Rey and tap the top of the sKull threg times and repeat the following chant:

“Hekatg we ask that you open the gategs of Hadges
and allow our ancgstors to traverse to us this night
Guidg our loved ongs who havg passed over, to us with gour wisdom and might
Bring our ancgstors of old and ngw with gou to sharg with us their gift of forgsight
GQreat Goddess we sgek to commung with them in theg name of all that is light
Blegss us for we pay homagge to you and our dgparted ongs in this very rite”

Commung with your ancgstors and use gour divination tools to sgg what the gear
has in storg for you or ask any spgcific gqugstions that you have.

Thank and fargwell gour ancgstors and tgkate.

Closg sacred spacg.

Refferences:

fiekate dofeira by Sarah lles Johnston (The
Imerican Philological 11ssociation, 1990)

Magic, Witcheraft and Ghosts in the Greek 1
and Roman Worlds By Panicl Ogden (Oxford|
lniversity Press, 2009)

The Rolting Goddess, The Origin of the Witch
in Classical fintiquity by Jacob Rabinowitz
(Hutonomedia, 1995)

http/www.theoi.com/lhthonios/flekate. himl

Photo: courtesy of Robert Podmore
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JS1uJOd RwIw hg p3yured

= Hecate Mistrgss of the threg ways

| | Offerings at the ecrossroads, you find
= i Heeate, Light bearing Quegn

; _ Comeg forth and gnlighten my mind.

i Heeate, Qugen of the Witches

B @ive power to my magic this night.

E -r-: il ﬁg%eatgz, Reeper of the Reys

= Unlock gour power and blgss this rite. \

I By Sosanna
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Hekate's Rey Tarot Spread
B? S«‘vwa Wo%m Bloct

l.ocks and Regys go back thousands of yegars in history, and the degity most associated
with Rgys is the Greek Goddess Tigcate. She unlocked many magical mysterigs of
garth, sga, and sky. Shufflg and lay six cards out along theg pattern of a key.

1 2 3 485 6:
. The Bow (also callgd the flandlg) — this is the part you hold with your fingers to twist
the Rey in the lock. It comes in many glaborateg shapes, but the older varigtics werg
mostly round or squarg. 7Isk — This is-abouat gour goal or journey. What is it that gou

are frging to achieve? What doorareg.gou frging to open? What is gour approach? 1ire
gou confident, dubious, afraid? Hre goa committed to gour goal?

2. The Neck (also called shank or stem) —this is the part that attaches the bow to the blade.
The ngek can be long or short, and ean be straight or ornately carved. 79sk: This is gour
path to goar goal. flas it been smooth; complicated, difficult? re gou still on gour
path? 1re gou discouraged or gxerted?

3. Collar (also callgd throat) — This part of the neck is thicker, giving the key durability,
Reeping it from bregaking when being twisted. 7Wsk: What gualities or strengths do gou
have, or seek to achieve this goal? What keeps gou from breaking? What do gou need
o Keep from breaking?

4. The Blade — this is theg part that attachgs the “tegth” to the neek. 1Isk: What special
knowledsge, skills or guidance do gou have.or do gou seek that will help youa accomplish
goar journegg or goal?

5. Teeth— This is the irrggular part that intgracts with the locking mechanism. They come
in a great varigty of stylgs, can be ong, two, threeg or four sided. The objeet is to push
the locking pins insidg the chamber of theg lock so that they relgaseg and the loek can
open. 7sk: When you are turning the Keg o open the portal, will the door open? Will
gour plans work or fail? What do gou need to know or do so that the combination is
correct and gou will succeed?

6. Pin—this is theg very end of the Rey, extending beyond the blade. sk What will be the
Jinal outcome of this goal or journey? Where do gou go from there?



Sample Spregad

I did this Tarot reading for myself, asking about starting my practice as a profgssional
hypnothgrapist. | haveg regcgntly gottegn the certificatg, and considering doing a six month
intgrnship with Higpnosis Clgaring tlousg in Lafayette (CH) before starting my busingss.

-

1 - Bow 2 - Neck 3 - Collar 4 - Blade § = Teeth 6 - Pin

The Bowor tlandle-The Queen of Pentacles (Carth) shows mg as a very confident, grounded
person who has rgached my goal and manifgsted \what | dgsire. | am holding my product
(certificateg) in my hands. [ am very plgased, but nged to get outside of my comfort zong and
take the next step.

The Neck— The Ten of Wands (Fire) isa card of eomplegtion, and shows me bent over with the
burden of my wands (four months of hypnosis classgs!), heading toward a structurg (my new
busingss). This card acknowledges that I worked very hard to achigvg my goals and am
grhausted, bat still hgading toward complgtion:

Collar or Throat— The Ten of Swords ((ir), is another card of completion. I think this card is
telling me that [ nged to deal with s¢lf doubt, which has always hampgered succegss in the past.
The strength indicated is my willingngss to pat doubt and darkngss to rest and face a new
dawn full of possibility.

The Blade— Temperance (Sagittarius) is the Sage, and in some decks, the dichemist, which
indicatgs how much | havg Igarngd from my all. my various studigs and reminds mg that there
arg alwags morg opportunitigs to Igarn and consult with teachers. This indicategs that |
should do the internship, and continug thg program for theg ngxt six months begfore I s¢t up my
busingss.

Teeth— The Fool (Uranus) bids me to takethe chaneg and just do it, and trust that the door
will open for me. Very auspicious card!

Pin — The Moon (Pisces) is the world of the deegp unconscious, which is the realm in which
hygpnotists work.. | think this reading.is asking me to finish the procgss, do theg six month
internship, and go into busingss!

Photo: courtesy of Susa Morgan Black



thou art srossroads

l often wonder how many of us

‘ehoose” our crossroad spot fo
1 & honor fiekate, or dogs she echoose
\| it for as? domething fo think about

|1 am a private person when it comes
to my “solitary” work with tigkate, so
it really surprised mg to bg drawn to
a crossroad that is so opgn. By
crossroad spot is a thrgg way road
at the gnd of my street which facegs
wgst here in the USM. This arga is
never used bat it is owngd by somgong so this dogs limit what [ can do there. It wasn’t by choicg
to usg this arga; instead | was pullgd by an overwhelming fegling ong winter day as [ noticed the
barg twisting tregs with their Igave-lgss branchegs strgtching out toward mg, palling me in.
Beautiful-multiple facial imagery /ncluding Hekate emerded and mgtamorphosed amongst the
changing Igaves over the following four sgasons gach dgpicting a sgasonal rgpresentation of the
garthly cyeles. dincg | attribute the images | sge as a visionary gift from tigkate, | was instantly
conngeted to this spot.

Ht my spot, | smell the salty scegnt of this ocgan inlgt that butts up along this arga, which reminded
me of my Goddgss, and the call of the dogs ngarby inergasgs my anticipation of her arrival. Therg
is also a small grassy arga undgr these tregs overlooking theg oegan, which is a cozy placg to sit.
This placg is a crossroad binding of sky, sea and land and despite the ongoing traffic of cars,
bikgs and pedgstrians, | gnjoy sitting thereg gazing at the water, quigtly conngcting to her realms.
Heross this ocgan inlgt about 100 yards awaqy is a small walking park, so gazing across this
ocgan inlegt, my peregption becomes bridge-like linking 2 worlds; an gnchanted liminal conngetion
that stretchegs across the ocgan cove and thg abundant blug sky.

Here | meditate, perform mini-rituals, lgave crossroads offerings, and have had somg great
personal gxperignegs. | have gven “walked” my gntirg coven down the road to this spot! This place
has such a pull on mg that it is now
gngraingd in my subconscious mind. S0 §
much so, that when | visualizg or meditate
apon a crossroad imagg, this is the place
[ visualizg. The only difference is the road
is unpaved and there arg fewer homges in
the argca. | am very conngeted to this
placg and | oftgn wondgr how mang
peoplg in thg past have traveled down this
windgy road along this ting magical
coastling, and how many havg felt the
diving pull, gven if unawarg, to our
beloved Goddess...Hekate.

flekate trivia; lady of the ways.. by three
A mystical crossroad bound by garth,
8Ky and sca :
This is mg place of honor & offerings; fo b g ehm,g] regn olds
god....from me!

Photos: courtesy of Cheryl Reynolds



CS SHRINES

CONNECTING WITH HEKATE THE WORLD OVER

Top legft: Consgeration of the Sanctuary of tigkate Sotegira by Sorita d’€ste
Top Right: dutumn €quinox by Robert Podmoreg
Below: Outdoor Hgkatg Shring by Maria Brazil




BY VICKY NEWTON

hen [ hegard that Sorita was [
hosting a dymposium on
HeRate | did not hegsitatg in i

booking my ticket. dlthough there
wgre timegs when | camg closg to
cancglling my tickgt | held my
ground and stuck to my decision |§
and in theg merryg month of May set
out to Glastonbary for the first timg
with a great deal of gxcitement.

Not only did | connget with fellow
tgRateans; friends both old and
ngw, but [ listgned to somg
inspirational and gnlightgning speakers. | was also privilgged gnough to gxperignce
clear, dirget and pegrsonal communication from HegRate through her High Prigstesses.

The gathering of so many of Tler Pevotee’s Igad to this gvent being an intgnsg wegkend
for gvgrgyong involved and no doubt that gach participant took away some personal
grperigncg with them.

The oracular ritg, in which €mily Carding, {ndrea Salgado Reyes and lsegzley Forster
channgllgd the gnergigs of Tigkate Soteria, Chthonia and KRlgidophoros regspeetively,
was by far theg highlight of the wegegkend. | had ngver attended an oraclg ritual beforg
and | found it awg inspiring and an gmotional gxpgerigneg.

Most compelling, for me, was the oracle from Hekatg Chthonia. | found drawn in as she
deseribed the initiation of young women in a dark and sgergt cave. The images and
gmotions invoked by her words werg powerful and gvocative.

The Goddgss asked thosg assgmbled if they were ready for initiation into ter Service.
o8 she spoke | found myself wondering if | myself was ready? By the time this oraclg
was complgte | felt in my heart that thg answer was ygs; and | proclaimed it in the
silgnceg of my mind. But gvents around me werg moving on. | was so caught up with
the ritual at large that | thought no morg on this personal revelation.

The following dag revealed the implications of this revelation in the form of a further
message channgllgd through fndrea. {fter completing her inspirational talk {Indrea



found that she did not havg timg to complgte her talk, by passing on personal megssages
from Medga. tHlowever, fAndrea felt compelligd to pass on ong megssage that dag.

In all hongsty | do not remegmber all the words she spokg, | was too busy looking around
the room to sge who thg megssage was for. But | the words “and this person is the Red
Mother” caught my attegntion. This phrasg caused an immediate spark of recognition,
{Indrega had my full attention and our gygs met. Shg moved from addrgssing theg room
at largg to speaking to me dirgctly. “1Ind she will bg HeRatg’s negw High Prigstess and
next gear she will stand hereg wherg [ am and pregsent her own talk.”

1t this stage | was the focus of the attgntion of thg wholg room and | am surg that |
literally turned into the “Red Mother” when [ blushed scarlegt and attempted to shrink
into theg chair but the foreg of that moment and megssage could not beg dgnigd.

That afternoon I Igft the symposium egarly so that | could meet my train but | was lucky
gnough to havg timg in which to perform the Rite of Her Sacred Firgs in the White
dprings privately. Puring the rite | madg a private offering of thanks for the megssage
that | had just reegived and beggan thg proceegss on reflgeting on all of my gxperignees
that weeRend.

Paring the journgy home that | realised that my silgnt acknowlgdgegment to Hekate’s
Chthonia’s had begen witngssed by the higher-power present at the rite that night and
acknowlegdged in return the following dag. This was, and still is, something that shakes
me to the core.

dincg that wegkegnd my conngetion to tigkate has gong from stregngth to strength. {Is
| continug to commanicate with the Goddgss through divination, meditation and ritual
[ find a path unfolding beforg me. Through the Covgnant of tigkate and its members
HeRate has Igd me to a safeg and nurturing gnvironment. Here | feel | can gxplorg this
path and find my voieg in Her Servieg, and for that | give thanks.



‘:,"; % :
ill initially be i

L
*

For morg infor
pplications fro 0S|
blic ceremonigs, selge

ctuary atg €nc
bltp/hekalecovenant.co
enodia-south-

Sanctuary of Hekatg
hitp/hekatecovenant.co
e e agna-Io

oI Photofc%t?f{efﬁéﬁa{q@b{t
=l 1




SUBMISSION: GUIDELINES

SKEI KATASKEI WILL BE A QUARTERLY PUBLICATION CENTERING ON THE

GODDESS HEKATE AND THE GOINGS ON OF THE COH. READERSHIP WILL

BE MADE UP BY — BUT NOT LIMITED TO — COVENANT MEMBERS,

INCLUDING INDIVIDUALS FROM A VARIETY OF RELIGIOUS FAITHS AND

SPIRITUALTIES THE WORLD OVER. WHAT OUR READERS HAVE IN COMMON
IS A SHARED PASSION FOR THE HISTORY, MYSTERIES AND MAGIC OF THE GODDESS
HEKATE, VIEWED WITHIN THE COVENANT AS THE COsMIC WORLD SOUL.

SUBMISSIONS CAN INCLUDE, BUT ARE BY NO MEANS LIMITED TO:

HISTORIC ARTICLES (AT LEAST 500 WORDS LONG, AND NO MORE THAN 3000)
POETRY (BETWEEN 125 AND 600 WORDS LONG, IDEALLY)

RECIPES FOR INCENSE, FOOD, OILS ETC (BETWEEN 250 AND 600 WORDS,
IDEALLY)

EXPERIENTIAL ESSAYS - ESPECIALLY IN RELATION TO COH RITUAL EXPERIENCES
(AT LEAST 500 WORDS LONG, AND NO MORE THAN 3000)

REVIEWS OF BOOKS, GATHERINGS, EVENTS ETC (AT LEAST 300 WORDS LONG,
AND NO MORE THAN 850)

PHOTOGRAPHY (SHRINES, RITUAL GATHERINGS, CREATIVE OFFERINGS) AND
ARTWORK (DRAWINGS, PAINTINGS, PRINTS)
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FULL, IN-DEPTH GUIDELINES FOR SUBMISSIONS AND CONTRIBUTIONS CAN BE
FOUND ON THE COH WEBSITE.

ALL MEMBERS ARE ENCOURAGED TO CONTRIBUTE MATERIAL; REPRESENTING IN SO
DOING THEIR DIFFERENT SPIRITUAL PATHS AND THEIR DIFFERENT CULTURAL
FLAVOURS TO THE ZINE. CONTRIBUTIONS SHOULD IDEALLY HELP TOWARDS
ACHIEVING THE GOALS OF THE COH, WHICH CAN BE FOUND ON
WWW.HEKATECOVENANT.COM

ALL SUBMISSIONS SHOULD BE THE ORIGINAL WORK OF THE AUTHOR/ARTIST. WE
PREFER RECEIVING SUBMISSIONS VIA EMAIL SENT TO:.

EDITOR_COH®@MAIL.COM

PLEASE NOTE. BY CONTRIBUTING YOU GIVE THE COVENANT OF HEKATE PERMISSION
TO USE YOUR MATERIAL IN OUR EZINE AND ON OUR WEBSITE. ALL CONTRIBUTIONS
WILL BE CREDITED AND REMAIN COPYRIGHT TO THE INDIVIDUAL CONTRIBUTOR.
ALSO PLEASE NOTE THAT YOUR CONTRIBUTION WILL BE VISIBLE BOTH TO MEMBERS,
AND NON-MEMBERS (THE EZINE WILL BE MADE AVAILABLE TO VISITORS ON OUR
WEBSITE WWW.HEKATECOVENANT.COM), SO PLEASE KEEP THIS IN MIND WHEN
SENDING IN YOUR CONTRIBUTION(S). IF FOR ANY REASON YOU DO NOT WANT YOUR
TRUE NAME TO BE PUBLISHED ALONGSIDE ANY OF YOUR CONTRIBUTIONS, PLEASE
SUPPLY A PEN NAME/ALIAS YOU WISH TO BE PUBLISHED UNDER.



Contributors this Issue...

;'/;

v

hivian Balaris
(Chicago, USN)

Cheryl Regnolds
(Rhodg Island, UST)

Robert Podmorg
(dhropshirg, UR)

/."'/;

= ) 4
L b

Adnnastacia &imon
(Northwest, UR)

dusa Morgan Black
@s1)

Sara Croft
(Cast Teras, UST)
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