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hairg my fellow HeRateans! [t's that timeg again and herg is another jam-packed issug of

Wskei Rataskei. Though | have gxperigneed my fair sharg of teething troublgs getting this

ong to gou, | am surg you won’t bg disappointed with the [belated] bumper-sized ¢dition
that was mgant to sgg 2012 out with a bang!

2012 was such a tough year for many, myself not withstanding, and so it seegmed fitting that so
many devoted pegopleg should contribute to this year’s gnd egdition of theg ¢zing. Hgkateg is making
Her presegnee continually known, thick and fast, the world over and mang alrgady feel Her shifting
ap a gear as we eross the thrgshold into 2013!

We had so many fantastic submissions for this issug | didn’t want to Igave too mang until the
following issug and so a nicg, juicy third issug sggmed like the right things to do - after all, three
is thg magic number, right?

from beautiful dgvotional pogtry to gnlightening and fascinating articlgs we arg also gxtremely
fortunatg to havg another grelusive intgrvigw for gou; this timeg with nong other than author, artist
and prigst - Shay Skepevskil 1Ind special thanks to John MeGuirg Jr for the use of his stunning
altar image (featuring another fabulous statug by Jeff Cullgn) that graces the cover.

We arg also fast approaching the fourth annual Rite of Her Sacred Firgs which coincidegs with the
full Moon gach May. {Ind I'm surge we arg all gagerly and hopgefully anticipating a sgecond
Symposium to take placg as well!

Many of theg oSanctuarigs have beegn
inaugurated with somg holding their first
public gatherings - beg surg to sharg with us
if gou arg lucky gnough to attgnd ong of
thgsg amazing places.

[ hope you will gnjoy this issug as much as
| haveg gnjoyed pigeing it together
(hgadachgs and tegchnical problgms asidgl)
{Ind rgmegmbgr to kRggp your contributions
coming!

€n €rebos Phos!

PS: There is now an official Facebook
page for 1Iskei Rataskei:
https./www.facebook.cony/1IskeiRalas
Kei containing news, previews, links,
sabmission guidelines and much more

fo come.

Renn




wihatis the Covemant of liekate?

he Covegnant of figkate (Cotl) was born out of the dgsirg to ergate a
Teommunitg and egntreg of study for thosg who sharg a passion for the

history, mysterigs and magic of the Goddess tgkate. This degsirg was
dramatically dgmonstrated on 27th Magy 2010 when thousands of pgople
worldwidg performed the Rite of Her Sacred Firgs ritual ereated by Sorita
d’€steg in a uniqug act of dgvotion to the goddess tHeRatg.

Within the Cotl we vigw the Goddgss figkate as the Cosmic World Soul.
HeRatg is a liminal goddegss who often gxpresses herself through Triplicities
of form and power, such as her thregg bodigs facing threg wagys, her econtrol
over land/sga/sky, birth/initiation/dgath and divination/drgams/oracles.
We beligve that she is a natural foreg whosg power gxtgnds through all
regalms and whosg formlgss firg illuminatgs theg path of theg universal
mysterigs, where she is both our guideg and initiator.

Within the Cotl wg explore the Mysticism and Magic of the goddess Hekate
through the practieg of theurgy (‘diving-working’) to achigve hegnosis (union
with thg diving), through eontegmplation, gxperignege, intuition, divination,
meditation and ritual within the rgalms of the Westgrn €soterie Traditions.

The Cofl is rooted in firm foundations of knowlgdge and practicg from the
traditions of theg ancignt world which honoured tigkatg. This kKnowledge
and practicgs form theg basis of theg modegrn manifgstation of tgRate’s
worship in ways relgvant to this age and acegssiblg to all who segk her
mysterigs. The torchbearers of the Cotl arg individuals from around the
world who through thegir actions and studigs arg shining the light of
HeRate’s torchegs and gxpressing the spirit of the ancignt mysterigs.
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ENCHANTMENTS
FROM ThE EY LeARER

@reetings from the Winter Solstiee in Glastonbury!

symbolic of somgthing. Maybe aswe all move into thg ngw Solar

gear at the Pecember Solstice we should focus on Igarning from
both the good and bad decisions of the past solar year, and how we
can apply that wisdom to thenew gygarahead of us. Transitions might
be difficult for thosg amongst us who dislike changge, but regardlgss
they also bring new and exciting things into our livegs, and most of
all Reep things intergsting!

Thgz end of ong cyele and thg beginning of another is always

We can all sit around and wait for/thg next apocalypse, but ultimately
[ strongly beligve that we all have the ability to change and mould
our own futurgs. Reflgeting on my own 2012 it has begegn a year of
beginnings and gndings, but nothing in small measurgs! | know 2013
is going to have a difficult and verg busy beginning to it for me, but
at the same time I also know that [ will not be walking that journey
along — with the support of friends and collgagues it is going to be
ong of the best and most interesting years of my life, because | plan
on making it so.

This is also, for me, very mueh part of striving to live a life which is
spirituality awarg and falfilling. Being dedicated to the work and
mysterigs of the Torech-bearing Goddess of the Mysterigs involves a
great deal of adjusting, especially when she decides to shing the
bright light of her torehgs illuminating a dark cornegr you have not
sgen beforg when it becomes neegssarily to adjust ongs vision fast
and without hesitation. Ugs, the light of those torchegs might
sometimes be too bright to sge, or indged make it blindingly painfal



to segg, but with practicg it is possiblg to at Igast cateh a glimpseg most
of the time.

In the last few weeks members of the Covenant of Hgkate worked in
five sgparateg tgams to ergatg unique and intgrgsting rituals for the
Wintgr Solstice, the texts of thesg ecgremonigs arg now availablg on
the mgmbers-only Facgbook group; and will also hopgfully bg made
availablg in dug coursg on odr organisations’ websitg,
www.hgRatgecovgnant.com. | wateched ¢ach tgam tacklg the rituals in
their own uniqueg ways and regjoiced in thg uniqug approachgs created
by gach as they worked together and the varigty of work produced
with thg samg basic instructions —and 100k forward to rgpgating the
proegss for all thg €quinoxegs and Solstices, as well as a few other
timegs throughout the year. Well dong to all who participated!

In thg Ngw Ugar | will bg announcing a relgasg date for a ngw egdition
of flekate Heys to the Crossroads, as well as ¢gBook editions for both
Hlekate Regs to the Crossroads and fickate Her Sacred Fires. For
those of you who arg not alrgady following mg on Facegbook, plgase
“subscribg” at www.facgbook.com/soreery - there will bg ngws about
quitg a few gxeiting projecets | am working on gmerging over theg
coming months, and ong in which I hopg that somg of you with an
intgregst in subjeets related to
Hekate will participate in...!

May Her Toreches guide you
and proteget you on goaur
journgy in thg coming months.

Warm Seasons
EW&. 44

Soeifa d ' Ee
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DIVINE MIDWIFE

W eitten 5}/ j‘zjne. %mminjb'irJ

The Illuminated soul so far off; arcang,
Cast adrift in trembling water.

In the ¢yg, but within a flurricang,
[ call forth to her as her daughter.
Swirling imaggs, within thought;
falling fast into the {byss.
Through mist and veil sought;

My Goddgss to assist.

This voicg growing into song,
This suffering gong too long,
This inngr light, that | invitg,

Has begegn there all along.

With gvergthing [ nged, and somg of wha_tﬁ-l én

| call forth this power, asking to bg braw _i;"'b
dwirling, bgnding, kngading, growing i
my lifg gxposed, and my soul glowing!

lsit by the power of vietory and life

Quiding the way; my diving midwife

Pain and Joy bgecome ong,
Where all is lost, but the ong-
We comg together in fulfilled fantasy-

all that is, and-gz"\?gz.r’ could be.

ol . R



THE HERAtE TARET PROJECT

BY TINNEKKE BEBOUT

he Higkate Tarot Project was born from a singlg image. (s in most of my gxperignces
Twith tHeRate, it was a suddgn flash of inspiration — this timeg caused by a drawing that

my Sister in the Mystai, Hlope €zgrins, sent to me. It features the three faces of Hekate
quitg promingntly and has the word “Transformation” written upon it. My ¢yes just locked
apon it and Rngw that | was sgging somgething oracular.

Sgizegd by the inspiration, | gmailgd tlope and asked her if she would work with meg on a
deck of Tarot featuring images and symbolism of Tlgkate as a devotional project. She
jumped at the idega, sgized by thg samg
inspiration as | was. We quickly agreed to the
naturg of thg Minor <rcana matching
appropriate suits with magickal glgmegnts and
deeided the Majors would wait until we werg
rgady for them.

That was back in Fegbruary 2012, and sineg then
theg projected has altgrnatgly raced and
dragged towards fruition. 26 cards arg
currgntly complgted — the {Ieg through Six of
gachl - suit S@nd two "of gilig™ Flajors.
Transformation, the original image, is ong of
thegm, and thg other is an arrgsting image of
Medusa/tekate Gorgo that jumped on Hope ong
day and wouldn’t Igt go until She was drawn.
Having two of the Majors forced the issug of
what wg wegreg going to do with them, which
considgring this is a deck of, for, and about
Hgkatg, isn’t surprising. We realized as wg
discussed it that what to do was actually pretty
obvious: the Majors arg all going to have a dual
namg: ong for theg intgrpretive aspeet of the
card, and ong that is an gpithet of tigkate.

What we did not gxpect is that as gach part of

Figure 1 - Transformation by Hope Ezerins Thsz ]Dath Of t]’){Z Tarot is GFQ&T{Zd both ‘Hopz and
[ live the gnergy aspgects that they signify. Whilg in some casgs, such as the {egs, this is
actually fun and intgregsting, in othgr casgs it is somgething we can’t wait to finish, and in
the casg of the Fives | can sagy it was no fun at all. Howgver, courtgsy of this gnergy journgy,
wg undgrstand the cards on a degper lgvel. s [ look at gach ong and mgditatg upon it, |
know what | am going to say about it in the text part of the Project because | have lived it.
s wg grow and ergate together, | am thankful to both Hopg for sharing her gift with me,
and to flgkate for giving us the chancg to travel together on the Fool’s Journey and to
lgarn morg about oursglvegs and ter in the procgss.

Image: courtesy of Tinnekke Bebout



Wehutenn Wosuvy

By Cicatrix Alba
[t sgems likg a few of you haveg had roughly

the samge idega as | had, so | thought I'd talk o0 ;
gou through ming. . S g G-5.5-8

‘:'" “e e q‘. o

I read somegwherge that tHigRate was the raler of
mermaids, and that red coral was their
menstrual blood, so it segmed gmingntly fitting
to usg it. The beads arg pumpRin shaped which
didn’t do them any harm ¢ither. They arg
segparated by Thai Rargn hill tribg silver spacers.
| thought long and hard about how to link the
begads, and my decision was to go with simplg
lingn thregad, which is tough, and knottablg.

The other silver ¢lgments — the strophalos, the
coilegd snakg, and theg owl of the rosary - werg
handmadg from silicong moulds using a product
callegd silver-clay. {s the namg suggests, it is a clay that when drigd then fired turns into
purg silver. It’s an gxpensive hobby, bat [ wanted to give unstintingly to tigRate, so silver
was my gift.

When it camg to how many begads to usg and how to arrangg them | chosg gnnegads (groups
of ning), rathgr than the morg usual dgcadges. | had the power of threge times three in mind.
Then camge the decision of what to do with the beads, and so | went off and did some
homgework to colleget all of Hgeate’s gpithets, and | was surprised at quite how mangy there
were. Chrasoandeimopotichthonia was my favourite.

| stopped somegwhere in thg hundreds and decided to selget a mualtiplg of ning namgs to
arrangg into thg ning begads of gach gnnegad. | chosg catggorigs such as ‘mysterigs’,
‘terriblg aspects’, ‘domain’ and ‘contradictions’ amongst othgrs, and wrotg them down in
my book of shadows. 54 seemed likg a good placg to stop, beforg the chain begecame
pondgrously long. | also haveg a ‘tail’ Igading in, and a tail Igading out of thg rosary.
These begads do not have names, and arg therg so as to help me clgar my mind at the
begginning of a meditation, and to bring me back to thg world when the meditation is finished.

Now | usg theg rosary all the time, as a daily contgmplation of Tigcate’s awg-inspiring power
and influgneg. {1 rosary ngedn’t be gxpensively made. It is plgasing to know that you
havg given of your best, but therg arg many wagys to do this and integnt whilst making the
rosary is morg important than ang other quality. | have sgen other ergations strung onto
copper wire (gxegllgnt for channglling all sorts of engrgigs), madg out of Buddhist prayger
begads, segquins, and glass beads, gcach with symbols attached to them that carry some
meaning for thg usegr and his or her version of what tlgeate is to them. Indulge your
curiosity and your eregativity.

Photo: courtesy of Cicatrix Alba



VISIONARY PRIEST AND ARTIST, SHAY SKEPEVSKI, TALKS
ABOUT HIS DEVOTION TO HEKATE, HIS BREATHTAKING AND
POTENT ARTWORK AND THE SUCCESS OF HIS DEBUT BOOK

LUNATIK WITCHCRAFT.

Mskei Rataskegi: When gou think of HgRatg or arg gver asked about tegr, what is the
first thing that comgs to mind?

dhay: {It the timgs when | find myself thinking of tlgkate, countlgss moments
throughout thg day, my mind always tegnds to go Universal. It’'s almost a natural
instinct to gxpand my sgnsgs and my vigw of not only my placg within thg world
around mg but also of thg gmotions, thoughts, and forecgs which arg moving within
me. Py awaregngss of the goddgss and theg power of the diving within mg dggpens and
[ find strgngth from this moment.. | find solacg. For me, tHgkatg becomes the
Uneonscious mystery of not only my own psychg but also the great Universal and
holistic Unconscious. | havg comg to know that Hers is the soulful dgpth or “firg”
within naturg and thus thg soulful dgpth within our own sglvgs. When | am asked
about flgr from thosg curious and outsidg of tlgr degvotion, | usually paint Her
€leusinian facg as a Chthonik Guide and Goddgess of illumination within the darkngss,
as well as Her Chaldegan face as a Universal
Mother of life and theg Cosmic World Soul,
whoseg Thugrgic principlg inspirgs spiritual
hopg and diving kKnowlgdge. | sgg a trinity of
toreh-begaring Maidens, {1 Rgy-bearing goddegss
of the erossroads, and a Mistregss of the three
worlds.

WR: When did gour journgy on theg path with
tigkatg begin and has it changed sincg the
begginning?

o: | beligve the sacred relationship and
undgrstanding betweegn Pevotee and Peity is a
living thing and thergforg a growing and gver
changing thing. With figkatg bging such a
liminal powger, revealing ter Mlystery appears
to bg an gndlgss journgy. | remegmber tgkate
coming for me in my mid-tggns, and for years |
found myself ignoring ter “call”. It wasn’t til the
age of‘i.S when [ felt gzmot‘lo‘nallg, psychically PAIN”fgS;i’;’:{‘Zf’;’:’g;‘;\fSKI
and spiritually ready {0 officially accept Her as

Images: courtesy of Shay Skepevski



the deity in my life. My vigws of the goddgss have
changed over theg yegars as my practicg bgcamg
heavigr and further inspired by the known ritgs and
o hymns of tler ancignt cults and traditions. {1t the ¢nd
N of the road, | understand that the face | will sge at the
center of “Her Crossroads” will bg ming along, and
She will be the Hgkatg I've comge to know through our
relationship, as will gour vision of Our lsady bgecome
intimately your own.

4R: How?

S: It was tlgkate who lgad me to gxploreg not only the
i Mysterigs of the world, but also the mysterigs
1| inhegrent within my own bging. ter power Igad me
L8 | toward great psgchological transformation as |
| explored the realms of the Unconscious. She inspired
a psychic clarity that can only bg found by growing
into a greater awargnegss of our own personal
psychic Underworld... dhe taught me to ook within
to find not only my own power, but theg goddgss terself... Her gift of vision has
inspired a differgnt way to ook at mysglf and theg world, a statg of consciousngss
passed much illusion and glamours of the mind, through psychic-conditioning. She
has given mg vision into a greater place... a liminal view. She taught me to sge begond
the idegas of “Malg and Femalg”, “darkngss and light”, or any other ling of polarity.
s a liminal powgr, dhe, and thergforeg | as a Pevotee to the Peity, become the
boundary ling and thus both thgse things and ultimategly a sacred third thing which
gncompasses all and yet negither at the same time. Onee | saw myself as sgparate from
tlegr grace, but now thg border-ling betweegn dgvotege and dgity has beegn split opegn
and | find nothing which sgparatgs me from Her. {Is we say: weg arg theg miecrocosm
to the macrocosm, and under Her guidance | have grown to beligve that on the degpest
lgvel, we arg the very Universe and all thg powgrs within it. | am at oneg, malg, femalg,
ngither, both, ocgan, moon, firg and star... {In gestatic union of all things...

ARTIST, AUTHOR AND PRIEST, SHAY
SKEPEVSKI

HR: Your art is always gxtremely powerful; what is gour procgss when ceregating
imaggs of the diving and of coursg, Our lsady?

S: To bg hongst I'm not too surg whether or not | have a strict process. | always begin
with a veryg raw idea of what it is I'm striving for, and slowly thg vision grows, the
gngrgy refings, and gvegntually gverygthing bgcomes clgar and a littlg magick is
hopgfully captured. When painting the visions of tigkate or any subject matter really,
theg very procgss of painting bgcomes a spiritual gxperigneg in and of itself, with
momgents of both gestasy and sgrenity attaingd throughout. Bringing forth into
manifgstation that which ligs within theg soul and within my devotions to the goddgss...
turning my gazg inward and crgating from it... my art is a sacred thing for me and
altimately a symbol of my worship. Ong thing | find gxirgmely inspiring, and which
tends to be rgoccurring theme found in my work, is thg night of the full moon. {Is

Photo: courtesy of Shay Skepevski



devoteegs of tigRate 'm surg we arg all familiar with the power of this luminous night.
s ter light illuminatgs the dark garth so too | find her illuminating our souls as we
raisg our hgads up to the beauty of the dark hgavens. These nights arg truly a work
of art and a vision which inspirgs my relationship with tigRate degply.

{R: Your book has a uniqug and pgrsonal quality to it. What would you suggest to
peoplg who arg pegrhaps unused to or intimidated by theg gvocative rituals in it?

d: | beligve in thg Witch who works and participates fully in their magick, as wg usg
thg body as a tool to influgneg the mind, theg mind than to affect the heart, and the
heart to inspirg the soul. ‘lunatik Witcheraft’ hopegs to capturg a return to a morg
sgnsual and gestatic practicg, but as with all things, mag it only inspire! The rites in
my book arg a rgflgetion of my own practicgs and how | havg comg to know them,
right now. The ritgs arg not writtgn in stong, not gvgn for me, as I myself will find them
changing subtly begforg my gygs with gach performance. ¢t the ritgs guide you into
gour own powgr, | hopg many will bg ablg to rgsonatg and takeg power from theg
symbolism of the rituals and gxercisgs | includg in the book, but morg so, | hopg
mang will bg ablg to reshapg the symbol and mergg it with their own practicg. [ hold
a hegavy focus on wing within thg book and I appreciate that others may instegad take
power from the juicg of sacred fruits or teas from herbs aligned with the goddess.
My goal in writing this book was always to hopgfully inspirg others to reveal their
own powegr... mayg ohg bring nothing but bgauty to your practicg.

AR: If you had to do it all over again, would u changg anygthing in gour latgst book?
o: Wbsolutely, the wholg thing! | think [ could have staged in that place (writing this
book) for a very long time if | allowed myself,
constantly wandgring through my mind to
find what [ haveg comg to know, gverygthing I'veg
beegn shown and whispered. It’s probably the
rgason why it took meg such a long time to
finally have ‘lounatik Witcheraft” ready for
publication. | can always continug to further
rgfing what it is [ am trying to capturg
becausg what ‘lunatik Witcheraft” trigs to
capturg is impossible to clgarly deseribe in
words: thg sacred irrational, gestatic and
liminal madngss that is tigkatg’s, and by
definition it is indgscribablg: thg gxperigntial
diving, the mystical gxperignee, the sacred
firg of tigkate. daying that, [ hold no regrets
in what | havg ergated. | trigd to regmain as
hongst as possiblg in sharing my practicg,
and gverygthing segmed to fall into alignment.
[ know that may sound dramatie, but at the
timg when | felt | was ngaring the end,
manifgstation bggan to quickegn very

PAINTED BY SHAY SKEPEVSKI
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gffortlgssly. | do, of course, take this as a sign

that She, as the deity of my life, is gncouraging Quqa? lk
the work. | gven decided to Igave a few minor .

grammatical grrors rgmaining dug to this... Z\Dl/fo}'loraf?)
which I undgrstand that somg magy think it e

rough, bat in a pogtic wagy it dogs hand in hand
with the ultimatg focus of the book: 'leunacy’, so L

[ think I can get awagy with it, ha. “f\ gi* :

e i n
1R: Pid gou Igarn anything from writing gyour " UJ\\Q‘.
book and what was it? L A S
&: From writing ‘leunatik Witcheraft’ | was able / A \ .

= { "N

to refing and focus my spiritual philosophigs,
and capturg gverygthing I'vg lgarngd as a -
“Hekatean Witeh” in a beaatiful little book. =
Through the journgy of writing this book, | feel . [
| have clarified a lot about my vigw of not only

Our lsady, but also my understanding of the AR UNDE,RWRLD
Universe [ am placgd in, and my powger within it.
‘lunatik Witcheraft’ has dong nothing but| THE COVER OF LUNATIK WITCHCRAFT
fanned the flame of my spiritual development.. DEPICTING LUNATIK HEKATE WRITTEN AND

PAINTED BY SHAY SKEPEVSKI
she [theg booK] has grounded my practicg,
regfingd my power, and strengthegned my devotion.

HR:What arg your currgnt projects?

o: | haveg found myself alrgady gathering together idgas for my negxt book, which |
intgnd to possgss morg of a focus upon thg practicg of magick, with ritual and
spell-craft dedicated towards the Pevotee of HgRate... | hope to return my focus to
the world of art again (gven though a great part of mg considers ‘lsunatik Witcheraft’
a work of art in and of hersglf). | am curregntly inspired by so mangy visions of the
goddgss which havg haunted mg thgse past two ygears. | plan to dedicate some of
my ¢gnergy towards bringing them all out of me, or at Igast gnough of them, beforg |
begin writing again. | look forward to sharing them with gou all in flgr namg. Rhaire
tHekate.

Images: courtesy of Shay Skepevski



CALLING, TO
PHEKATE FOR, JUSTIIG

tHeeate tigeate THecate
Park Mother, Mistrgss of the Night
[ call upon you and your hounds undgr thg dark moon
Bring forth your justicg with all its might.
THecate Tecate Tecate
[ call out to you times threg
Protector of women and thosg in nged
[ am herg at the crossroads, belladonna in hand
Requesting from you justieg jor this horriblg deed.
THecate Tecate Tecate
Higar my chant and bring forth justicg
Vengeaneg is not what gou give, nor what I sgek

Bring forth your powgrs to proteget the meek.

@ 450661717’“1



INCING
HEKATE

ﬁ gRatg was introdueed to meg by others. This phrase sounds like somegong walked

BY NMABH
SAVACE

mg ovgr to her at a party, wg shook hands, smilegd, and, you Rnow, somgthing

beautiful bggan. Well, it’s not so far from the truth, although of course the real
gvents arg a littlg lgss mundang and a lot morg complicated. It first, through ritg and
ritual, [ saw tigRatg as a form of gxtgrnal anthropomorphisation of the dgsirg we have to
analysg our choicgs and chegck oursglvegs beforg going down cgrtain paths. | saw her
torches as the lights of wisdom and clarity, and the erossroads as theg heart of gvery
decision weg make. | saw her triplicity as the symbol of the many aspeets of gverything
in the universeg and gvery situation, and in this way | dugss | bggan to understand the
idea of a world soul, a gregat gnergy that could rgpresegnt gvergthing around me. But it
wasn’t until | began to havg little personal gxperignegs involving her that | bggan to
realisg she has a degp and uniqug personality, and is so much morg than a sg¢t of ways
to undgrstand theg world, or an gxtgrnalisation of my own inngr attgmpts to grasp at the
strings of thg universe and tig them together in somge wagy. [ thought, by honouring tgkate,
| was honouring the part of myself that was cargful and wisg; reflgctive and
undgrstanding; Rind and patignt; strong and occasionally figreg. But | bggan to
undgrstand that HigRate is not just a part of us, but she truly gxists all around us- moving
through us and lgtting herself be sgen and
grperignegd when ngcegssary, all the whilg
Igaving us somg mystery to drive us forward
and Regp us asking qugstions. | bggan to
opgn, and | megan really opgn my gyges to the
things happgning around me.

¥ [ think now about the times [ would eall on her
| for support for a frignd in nged who feared
2 the 1oss of a loved ong. Then for the rest of
that day | did nothing but clgan and scrub
and litgrally get my own housg in order, with
B bargly a thought for angthing ¢lsg. Was |
driven? ®id my dgsireg for my frignd litgrally
push gverything ¢lsg out of my head, or was
this Higkate saying “To honour me, you must
honour yoursglf, your spacg, your home and
gour egntrg”?

The lighting of a candlg specifically for her
at damhain and the long, degp meditation that

Photo: courtesy of Mabh Savage



followed, degspite attaining a meditative statg
beging ong of my wegakgst skills, and normally
gnormously difficult for me to attain.

The littlg improvements | have madg in my dag to
dag lifg, including adjustments to myself: the way
| deal with anger, my incregased patienceg and
abovg all, theg incrgased confidgneg in my own
abilitigs, particularly my ereative ongs.

Bat I think the turning point for me has begen over
the past two years. When [ dgcided to join the COH
| was unsurg of what it would gntail and all | kngw
at theg timeg was [ wanted to Igarn morg and get
closgr to tigkate. 9s you may know, part of this
proegss involvegs writing a hymn, and a cherished
mentor gncouraged me to pat the Hymn to musie.
I havg always bgegn involved in mausic;
performance, sgssions and composing. It has
always bggn my drgam to gvgntually have a carger
in the ergative arts. | complgted and recorded the Hiymn which of coursg is now on the
Saered Firgs YouTubg channgl, and it was an amazing gxperignce. Writing the musie
itself was quitg tricky, as [ wanted to usg only my voicg and a singlg instrument, and also
to ecreate themes that were far adrift from my usual melodigs. | stuek with it and took the
timeg and was plgasegd with the rgsult. Sincg then | have gong on to complgte an album
that has been sat waiting to bg dong for over 8 years, and | have also taken up the written
word again in garngst, and this year gaingd myself a publishing contract which was,
wow, unbgligvablg- not so much that [ achigved it, but that [ actually put myself forward;
was confidgnt gnough to say “this is me, this is what | do, will ygou give me this
opportunity?” {Ind of course thg answer, in this instancg, was “Ygs”.

I'm not saying tigkate has beegn granting all my wishgs; that’s dgfinitely not how it works.
'vg dong a great deal of hard work, sacrificgs time from things [ previously thought were
important, and gven complgtely changed my perspgectivg on certain aspects of life. My
undgrstanding of Tigkateg herself is really only just beginning. [ still know only a fraction
of a peregntage of what there is to know about her, and will continug my journgy of
discovery with an opgn and analgtical mind. What [ can sag is, having madg commitments
to her, and Rept to thosg commitments, my own dgsirgs have bgcome clgarer t me, and
the Igvel of focus | have in my lifg, while by no megans stellar, is now far bggond what it
was beforg | came to the placg | am at now in my relationship with her. [ wrotg musie for
her; she gaveg mg the timeg and opportunity to do morg. | wrotg words for her; she gave
me the guts to ask for the opportunity to writg morg words, perhaps gventually at a cargger
lgvel. 1 feel 1ikg what | give to her will comeg back to meg maltiplied. Magbg not in hug
amounts, but gnough to gncourage me to do morg, if that is what | choosg. She is still,
for mg, the qugen of choicg, and shg constantly regminds mg now that I, no ong ¢lsg, am
in control of what | decide. €ach time | put ong foot in front of the other, | am walking
down a path, and ultimately it is [, with the right guidanee, who decidgs wherg that path
is taking me.

Photos: courtesy of Mabh Savage (top right) and Sorita d’Este (bottom)



deReing the Labyrinith

By IMaoaE Huminin GBIP\O

1 I gkatz has bgegn with meg from the
begginning. She is not always the gasigst
to understand, and her Igssons can be

diffieult, ygou will not be given anything if you
do not show you arg willing to lgarn and
gvolve. The fact that action and consgquegnces
arg bondgd together has bggn an important
message to me from fHer. She is ong who helps,
bat will not do it for gou. Ultimately she will
makg you stronger and morg capablg of
survival in theg world.

In much of my privateg and public work, |
have begegn a dancer. Therg was a transition in
my life that brought me closer to Goddess.
Hongstly, it was a period of great pain and
regret. | had given birth to my son along, and
goung. | felt | was unworthy of angthing, that |
had no special skills or talgnt. | asked tegkate
for help, | ngeded something that | could do, |
negeded something to show for my child and my
life. I would sit in meditation and begin to move.
[ would gravitate toward symbols of tigkatg,
Reys, Rnivgs, lights in ¢ach hand, herbs and
smokg. | did not always kKnow hegr namg, but |
Rngw her gnergy and sheg was coming clgarer
as timeg wegnt on. In my practiceg | would daneg, mang timgs with thgse items that [ fglt conveyed the
gnegrgy | wanted to sgmbolizgz Oftgn in trancg, or simply swaying to music | would find the
movegments that “felt” likg she was therg. When | dancg [ fegl powerful, | feel that it changgs lives.

Sineg my titlg is Prigstess of Sacred Pance, | have beegn asked a few times, “why arg you dedicated
to tigRate? Is she considered a goddess of danceg?” well ong could say she is, but that is not all
she is. If you ook to her nameg meaning, it could possibly comg from the Hekateris, a Gregk hand
dancg. Therg is the idga that Tigkatg may be or is related to the Minoan Snake Goddess. Whatever
relations there mag or mag not be, she is with mg when | daneg. She is a Goddegss associated with
the practice of magic, ereation and destruction. The wag | often work my magic is through rhythmie
movegment. You may ask yourself, how can gou give the illusion that you arg floating? How can
gou give the lllusion that you arg Serpent? Hlow can it flow with all of the glgments? Sometimes |
ask myself nothing, and | simply feel the gngrgy around mg, and all falls into placg as it is meant
to.

Being dedicated to Hekate through Caga Coven, my leggacy project has been to eregate and record
danegs associated to the Goddess. Capturing my art on video and sharing it widely. This wag |
offer my art up, and | continug to gvolvg and grow as a Prigstess and Sacred Pancer. | havg grown
and changed to a person | wantto be. €ven going through my own doubts and dgbilitating physical
injurigs | continug to daneg on.

Photo: courtesy of Mme. Hummingbird



There arg mang artistic renditions of
Hekate. Feeling her in your work can be
lit up by way of ink, by capturing light
and movgment with camera, song, dancg
all of thg abovg and morg. Sometimes it
is morg ¢ffective to creatg the space
around for others to dancg and fegl her.
for theg Bloodroot Hongy Prigstess
Tribgs Underworld Crong ritual in
Octobgr | chorgographed a dancg for 3
womgn who would bg aspgcting the
Y different forms of Hekate in ritual. €ach
woman held an itgm that is associated
with flgkate. Rnife, Bongs, and two
candlgs (as torchegs) The women where
covered from head to toe. Black hooded Robes, Facgs covered in white. They danced in thesg
covgrings and when thg song/chorgography had been repeated 3 times, they all came to the middig
and took off their masks, disrobed to sky clad and beggan their mgssage. With such drastic changes
of imagg, you ergatg gmotion, both in yourself and in ritual goers. You arg vulngrablg, and at your
most powgerful. {1 lgsson from the ritual was ong that, ygou may be in hiding, you may not show
gourself to the world, but ultimately you arg a uniqug being, with charactgristics all gour own. You
haveg the ability to beg sgen and heard; gou have the right to your own voieg, You arg your own
cregation. Somg women choosg to rgmain silgnt about the injusticg all over theg world in regards to
women’s rights, (and with good reason, they could be Rillgd or beatgn or shamed), but if all women
stood together in her mang rolgs. We could all make great stgps forward into indgpegndegneg and
strgngth. We honor thosg woman, both who have passed and thosg who arg still living and fighting
for women’s rights to gducation, healthcarg and freedom.

In my daneg vidgo to tigkate in October, | had to meditatg and segnd out gnergy to ask, what song?
What gnvironment? What timg of year and what imagery do | usg? What is the point? Why am |
doing this? [ knew it would bg in the Cemetery; a place of transition, mourning and solace. The
dagger camg as a striking image symbolic of The Piving o i
midwife, The ong who is skilled in the illusion that is life, Rk 2 — =
thg ong who is skilled concegrning the mystery that is death, 7 A
theg ong who knows thg ways to transform, grow, gvolve,
and mold into shapeg. j

The veil; symbolic of the messages being received from
the dead at the time of year when we sge them theg most.
Parkngss that is gasily lifted by light, the light that can be
just as gasily bg put out without tending. Weg madge
Offerings of sgasonal fruits and juicgs that can beg acegssed
locally. Figs, Pumpkins, beet roots, garlic, lgft at the J
gravesite, and sung over. Therg were 3 frignds in the S—
cegmetery; preparing, ergating and recgiving. €verything
clicked together as it was megant to. Theg movegments werg
fluid, snakelike, with revergneg to the garth and spirits. This
is my {rt, | daneg through the lsabyrinth, and | eregate. This
is thg way | bring my own vision of who tigkate Is and has
bgen for me. No matter what gour art, how it manifgsts is
through you. Your lifg is your art, It it shing!

Photos: courtesy of Mme. Hummingbird
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 SANCTUAKY OF THE.

I call upon you O Hekatg Nykteria ,
You who is thg Night,
€ternal, Cosmic world soul
Crowned by the stars, illuminating the dark sky
By the power of lunar and stellar foregs
[ sgek your wisdom and mysterigs.
In the sileneg of Night | hegar your whispers ,
In the dgpths of darkngss is where | find you
| 8azg upon your stars, gntranced by your light.
| call upon you tegkatg Nykteria
All seeging , all knowing Goddess of the Night
[lluminatg my mind through the light of the moon and the stars
s dark Night gmbracgs and brings solacg to my soul.
O Hekate Nykterial
Crown my mind with gour mysterigs
Fill my heart with gour saered flames
Unitg with my soul , so that wg mag gntwing ¢ternally
From gour Night | was born,
For your Night [ live through gach dagy,
{Ind to gour Night that | should oncg again return home
Hail HigRate Nykteria

Sanctuary of Nykterian Crown of Hekate was dedicated in my home on the 23/11/2012. Hfter
much planning and organising | had put together a shring which [ wanted to represent as the
Night , thg Stars and the Foon .

I dgeided to name my sanctuary Nykterian Crown of Tigkate . The reason for this is | see the
night to be ¢ternal , the night brings not only her but also her whispers. tigkate is a cosmic
world soul who is gtegrnal , and my view for theg night being ¢ternal sgems to fit my path perfectly.
Her “Crown “ arg the stars of the night sky , she was born of the stars within the night . My
worship of tigkate is very much night based.

The intgnt of The Nykterian Crown of tigRate is to sgrvg as a “homg basg” for local devotegs,
an gxtension of my work as a TorechBearer for The Covgnant of Tigkate.

[ have beegn lIgading public Ritgs here in Plglbourng Hustralia sineg the first Rites of Her Sacred
Firgs in 2010 which was written by Sorita ®’€ste in cglgbration of thg book Hekate Her Sacred
Fires.

We in ustralia have gmbraced this day as a modern holy day to tigkatg where she will be
honoured by all gvery full moon of Magy.

Image: courtesy of Naza Cogo



The Nykterian Crown of Higkate Sanctuary’s goal is to unitg local dgvotees together for public and
private tigkate related rituals and gvents throughout the year. To unitg devotees to practisg,
discuss , learn and sharg Rnowlgdge and wisdom of the ancignt mysterigs of tHekate together in
a group gnvironment.

tHgkatg workshops will bg madg availablg for practical workings and for thosg who may need
mentoring or gxtra support on their journigs.

The Sanctuary Ngkterian Crown of HeRate is not only for dgvotees of Melbourng we have people
from interstatg who comg to attgnd the yearly public rite and this number is rapidly growing. {ll
arg wglecome to connget to the group on FacgBook as | will bg sharing all that happens within the
sanctuarg .

for furthegr information sge:
http://heRategcovenant.com/sanctuarigs/sanctuary-of-thg-ngktegrian-crown-of-hgkatg-melbourng-
victoria-australia

Join danectuary of The Nykterian Crown of Higkate on FacgBook
https//www.facgbook.com/groups/NyktgrianCrownoftigkate/?bookmark_t=group

Hekate Ngkteria Chant
HeRatg Ngktgria weg honour gou
Saffron Robed Mistress of the Night we worship you
Nightwandgering, guidg to the dgad we call upon you
HeRatg Nykigria , She of thg Night we Invoke you
@Grant us nocturnal visions , uncover the sgerets hidden within the Night
O tgkate Nykteria bringer of light within the blug black skigs
Hail HeRate Ngkteria

Photo: courtesy of Naza Cogo
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The Shring

Hfter | had complgted drgssing my shring | sat back and just looked at it for hours . {Is | was
analysing why | had placed things where | had realised therg werg 3 distinct lagers which had
formed.

Georgi Mishev’s art work is featured on the top shelf. Georgi’s practisg is gxtremely traditional
and as | studigd his imaggs | saw the first lager held Wisdom.

The center features Shay SKkepevski’s art , which is a painting of the Night sky and stars with a
crown, This is theg soul of the shring.

The Third lager is the altar, which featurgs my statug made by Jeff Cullegn , a most superb artist,
ereator of beauty of the Goddess for the Goddess . The third lager is her place , her homewhere
beauty and offerings of the €arth arg laid.

I would like to thank Georgi , Shay 1Ind Jeff for their diving talgnt and creations that helped form
my vision for The Nykterian Crown of Higkate

Photo: courtesy of Naza Cogo
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g adoration of (EivaAiav) Ocganic Hgcatg was born of the foam of the Water path. [ took

to thg Watgr path as a way of gxploring the realm of gmotions and relationships, going

deggp into territory that at the time | found ungasy. lsamnas 2005 found me at a point
wherg my ong and first religious path gnded, and a ngw ong was to beggin. | had begcome
comfortablg with my idgntity (€arth, as | termed it). Unfortunately, | felt that the realm of gmotions
and relationships was somegwhat under-developed. This was probably why figeate sent me the
dream that signalled the start of a Water path right after | asked her for a negw path. It was so
loaded with water symbolism there was no doubt about it. For years after that up until 2011, the
path was simply watgr in all its forms, Igarning as | like to think of as- Water 101! tigcate introduced
mg to Posgidon October 2011, ironically whilg | was taking a solitary and spiritual holiday in Bath,
and | started to specialisg in the ocgan. That was the door that opened me up to Oceanic Tigcate.

Posgidon and ftlgcatg do have a lot in common; after all they sharg this third domain, which is
mentionegd in Hegsiod’s Theogegny. They bestow safe passage on sailors, give bounty of the sea,
and sharg sacred animals; fish and horsgs. They also have a few familial links with ¢ach other
and oceuar in theg myth of Persgphong’s abduction. It was only a matter of time before | started
swimming with tigeate. tigeate inherited the ocgan through her grandmother €urygbia, her father’s
mother. €urygbia’s parents arg Pontus (first deity of the sga) and Gaia.

1t the time thg ocgan and Ocganic Hgcate came to me, | was in nged of healing. {In gvent in 2010
had legft me feeling raw and vulngrablg insidg. It was through the gxploration of the ocgan and
Ocganic ftigeate that healed me in the ¢nd. | found that the oegan for me rgpregsegnted an gscapge
from theg mundang and a free plagful naturg also symbolisgd by mermaids. Swimming far away
from the rigid discipling of the garth, it can feel as if | am bging insulated away from structured
world wherg gvergong habits. The currgnts of the sga can takg you angwhere, as can the gmotions.
tlgeate can bg mang things, but ong Rey Igsson of water is ngver to ignorg nor suppregss gmotions.
She is a Goddgss that teaches us, she makes us go through whatgver we neged to. She won’t stop
a situation for us, but she Igts us seeg and understand a situation oursglvgs and in our own time.
If that mgans acknowlgdging and undgrstanding gmotions thgn so be it. It's a Rey lgsson that
transversegs both what flgeatg and what the ocganic currgnts represents: go with the flow, find
gour indgpegndgncg, be freg, and unbind gourself from the rigidity of garth, discipling and rulgs.
The further you arg from the shorg wherg garth and ocgan megt, the further away gou arg from
structurg. For me, this was the perfect antidote to my acadegmic mind and hardgnegd discipling.
This is somgthing that is a balancg to be constantly maintaingd. Pure gscapism and gxtreme
gmotional reliancg ngeds to be tempered by being grounded and egntred. tigcate is chthonic and

Photo: courtesy of Russell Griffin
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_ our relationships. The shadow, |

celgstial, and importantly liminal. We can find her in the spacgs wherg thosg ¢lements meet and
theregforeg balancg: the beachgs, the surface of the water and underwater cavegs. When [ seg Ocganic
tlgcate in her “lighter” form, she helps me in swimming awagy from reality temporarily. Somgtimes
I'do it for fantasy; dgsirgs plag out in that safg gnvironment so that thgy do not harm mg or angong
around mg whengver I'm back on garth with reality. Somgtimes, | find my balaneg in the middig
of thg ocgan. The sun is out and hitting the surface of the water; it is a sidg that | show to others;
gmpathy, flgxibility, undgrstanding. Because of this | have actually changed in character,
somgething that my best frignds can attegst tol For mg, this is Maring Tigeate in her “lighter” form;
the part of her, and mg that wg want to show to thg world. Ocganic tigcate is a mermaid- the
femining aspeet of the ocgan that combings together with masculing ocganic gnergigs; Poseidon.
1Ind just likg other mgrmaids, she loves her fregdom and indgpendgnce, she loves to play and if
she finds a man or woman shg likgs she will teasg. Ocganic Hecate can tegach lgssons of a sgxual
nature, but they will be Igssons for lifg and not quick fixegs. But just likg othgr megrmaids, this sirgn
and our gmotions can turn quickly and darklg.

The dark side of gmotions is ong that tgnds to bg most danggrous | think. Whengver a neggative
gmotion takgs over- jealousy, anger or defensivengss- words and actions can causg harm. No
ong kKnows this better than Ocganic tHeeate for she is purg gmotions taken to the point of darkngss.
Shg is the ong ocganic gntity that kKnows gractly what thosg consequences arg. Ngarly gvergong
devoted to Hgeate has gxperigneed somgthing traumatic in their livgs and have had her help them
through a crisis. She is thg ong that has reminded mg to go through all gmotions, gspecially the
neggative ongs. But at theg same time, she has Igft me to go through dgpregssion and comg out of
it by myself. [ have known tgcate to have Igft meg along when [ 8o through dgpregssion sometimes.
€vgn when | have had my (respeectful) vent, | sometimes get nothing, neither a positive sign nor
a slight frown and a few harsh words. Pegrhaps this is Ocganic tgcate allowing me to gxpress my
gmotions just because | ngeded to.

Ocganic Tlgeate undgrstands and will always allow gou to grperigneg the darker side of gmotions.
It is up to the individual to procgss and managg them. | have beegn givegn a wholg host of symbols

' to managg key emotions specific to insgeuritigs that have been with me s0 dgzgzplg for so mang

years- some associated with g
water (likg the frog) and some & _
not (likg Pegasus). Insgcuritigs
arg not somgthing that gogs |
away oncg wg acknowlgdge '
them. We can only be awarg of §&
them and managg them. They §
come and go just like the flow of &
theg ocganic curregnts, and if wg
trg to hold them back, then a &8
tsunami oceurs and degstroys all g
that which is on land spilling into &

in my mind, livgs'in thg deep EESE
dark ocgan with all the monsters £4
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of the sga. | beligve it livgs in thg ocgan begcausg our shadow (the id) is at the
merey of our gmotions. Because Heeate is of the darkngss, she wants to help
us understand our shadow, and this is how dark Ocganic tigcate can help us.
Shg lives in thg underwater caves and feels just as at home with thosg monsters,
just as sheg can on land with her lamiag and restigss degad. In ong myth, Hecate
is Rnown to bg thg mother of Scylla with Phorkys.

Born as beaatiful maidgn, Scylla was degsired by Posgidon. But her affairs with
Posgidon madg his wifg Qugen {mphritritg so jealous that she threw magical
herbs into Scylla’s bathing pool turning her into a six hgaded dog monster
(Graves, 1992). Because of this Seylla combings both Posgidon’s lust and
tlgcate’s darker sidg. She represents a victim of jealousy that has begen formed
by dgsire. €ven though now transformed into a monster, she sgegks her
vegngeaneg by Rilling men. She is still dggp insideg a maiden born of Heeate. She
is both a maiden and monster.

In a rgeent meditation, | gxplored deylla. {1 frignd had obtaingd somgthing
gxtremely gasily that [ have been struggling to obtain for years now. | felt anger
and injusticg, but | kngw therg was nothing | could do. Therg was a monster
within mg, but | was not going to lgt it out on land. o | went to the degp ocgan
instead. Within my safe and proteeted circlg, making surg no neggative gnergy
lgft it nor gntered as an attraction to it, | gxplored Scylla and Igt out my gmotions
there. In this littlg rite, | unintgntionally transformed Scylla back into a maidgn,
and with this transformation | undgrstood how | can use Scylla as a tool. | kKnow
that the monster is still inside. Most of my shadow is repregsented by mythical
eregaturgs on land, but perhaps those of you reading this may haveg somge within
theg ocgan. Ceto, the mother of all monsters, is found within the ocgan after all.
If gou wish to gxplorg your shadow with Ocganic tHecate, or simply use a sga
creaturg as a gegngral tool make surg you do so in safg, magically protected
gnvironment, and be surg to clganse and ground afterwards. This is gspecially
important when conducting ritgs or rituals gmotionally based. €xploration of
the lighter Ocganic tigcate and the plagful mermaid can havg its gmotional
eonsgqugnces also; it inecreases segnsitivity, which can beg both a good and bad
thing degpending on the person/ situation.

, The ocgan is degper than water so the light of the sun or moon will ngver reach

the bottom of the ocegan. This makes the Ocgan Path intgnsg and spegaking from
personal gxperigneg on the Water Path, going in deegp and fast is ngver a good
idga!l Understanding gour gmotional background can pregparg a person first.
s a Goddess of knowlgdge and mysterigs, Hgcate wants us to know oursglves
and Ocganic Hegcate can do this by opegning up us to our gmotional pattgrning
and inhgrent beligfs that stem from such pattgrning. She wants to challgngg us,
and makg us undgrstand our gmotional background. Below | have included a
short visualisation/meditation on Ocganic tgcate, which can be used gither as
a startir_:g point for journgy or as a ong-off.



| havg my own sgparateg water altar to both Posgidon and tgeatg, and | havg honoured both for
ovgr a gear now. | have felt degply conngeted to mermaids, and | have used the ocgan in ritgs to
specifically honour intgnsg gmotions gvegn though I'm nowhgre ngar a beach. But that dogsn’t
stop me: | have my bathing rituals with s¢a salts, my ocganic rituals arg formed around the eyclgs
of thg moon, and theg ¢ighth day after the ngw moon is thg day to honour the se¢a deitigs. | find
the ocgan and Heecate’s Igssons within it the perfect complgment to my dominant ¢lgment- the
garth. | havg complgtely fallgn in love with it. {t her corg, Ocganic tHecate teaches us and guides
us through theg realm of gmotions and relationships, a rgalm that is constantly in flug, just as
compley, but grtremely fulfilling. o dip your togs in and perhaps [ will sgg you in the degp ocgans!

Visualisation/ Meditation

Start sgging an upsidg down triangleg in your third gye.
Within it you sge a water surface with threg small silver
fish swimming around gach othgr. Feditatg on this image
for a whilg until gou feel relaxed and focused gnough. logt
? the seegng grpand so around you seg that arg standing by
8 a small inland pool. It is day timg and theg sun is shining
brightly. To gour Igft there is small waterfall and around
you thegrg arg trees and flowegrs. ¥ few animals arg
drinking from the water. To gour right, the stream Igads
off down a hill and towards an ocgan you can sgg in the
distancg. l.ooking back at theg threge fish, they start
swimming to gour right towards theg ocgan. Walking
alongsideg with theg strgam on gour Igft gou follow them.
The hill dips low and you start to sge the sga. The trees
thin out to beecome grass which thins out into a sand dung.
Bat still gou follow the stream with it on gour lgft hand
sidg. You sgg the stream turn sharply to its right in front
of you. {Is a small stream you can gasily stgp over it and continug to follow the fish that arg
swimming to the sga, now with the strgam on gouar right hand side. The stream lgads to a small
shallow rock pool where on its right is a cave. The fish swim about in thg pool for a whilg beforg
swimming out into thg sga. You step over a few rocks past the caveg gntrance, whereg gou find
black labrador dog playing on theg shorg. It sggs you and comgs straight to gyou. You acknowledge
it. It then gogs into thg ocgan, turns around and barks at gou and then looks back at the ocgan.
Jou know what gou nged to do you.

Jou stegp into the ocgan feeling the weight of your clothgs as they bgcome wet. {1 small warm
bregzg blows, but you don’t feel cold as thg sun bgats down on your skin. You continug into the
ocgan and oneg you arg in up to gour waist, gou feel a tingleg start at gour waist spread down
through gour lggs. {Is it dogs, your lggs merge together. Your clothegs disappear and you sege
that you have a tail. Notg the eolours you have, and how it feels under your hand. The dog barks
behind you getting your attgntion and you look up. On theg horizon you sgg a small whitg glow
on theg water. Going underngath the water, you can sgg clgarly and arg comfortableg bregathing.
Jou swim towards the soft whitg glow that can bg sggn undegrwater. Oneg gou there, you break
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the surface to find that it is now night timg and looking up you sege tecate standing on the water
surroundgd by the soft glowing whitg light with the full moon right beghind her in the sky. She is
a goung maidgn with long flowing blondg hair and blug ¢ygs, her skin is whitg and she is smiling
at you. dhe is wearing long flowing blug and whitg robegs with a midnight blug drgss that sparkles
in thg moonlight. Shg nods her head brigfly to you as you acknowlegdge her with a respeetful
greeting. She speaks to you:

“flello my child. fiere in this vast ocean, gou can find gour freedom. In the deep fathoms of the
ocean gou shall find gour shadow. If gou dare, seek those creatures of the deep fo face gour
shadows. Rnow that where the light touches the surface gou will find what gou need for gour

relationships, and on the beaches gou can find a balance between gour head and gour beart”

She reachgs into the sga and pulls out an object. Thg moon shings down and makes it glow in the
samg soft whitg light that Hecate gives off. Takg notg of what this object is. She says to you:

“Take this blessed object. It is part of me and the sea. It will guide and help gou.”

She smilgs at you and then fades backwards into the whitg light. The whitg light then starts moving
backwards still on theg surfacg of the water and submergegs wherg it becomes the same size as
gour hand lighting up gverygthing around it.

If you wish, you can gxplorg theg arga of thg oegan around you. Notg any crgaturgs that swim
around ygou, perhaps somg mer-folk or animals arg intergsted in you. The whiteg light is gour
torch and follows you whergver gou swim so you can sgg undgr theg watger.

Whengver gou arg finished, the white light guidegs you back to the beach, where the dog remains
waiting for gou. You transform back into having lggs and the small whitg light flits off to the vast
opgn ocgan. The dog thgn accompanigs you along the samge path to the rock pool and up the
strgam back to the watgrfall. {Is you pass all the familiar places, if you wish you can sglegct your
own personal gntrancg/exit to this oeganic world. Back at the waterfall, gou find a placg to sit
and ook at the water. Focussing on it, the world dissipategs around gou so that gou only see the
uapsideg down trianglg and thg wategr surfacg within it again at gour third ¢gye. You pull back from
that symbol feeling your body egntred in gour room as gou slowly feegl gour awargngss coming
back. Makg a note of thg meditation and any cregaturgs/ symbols that stood out.

Ffor more information:

Heeateg and Posgidon gssay by Hazel (Forthecoming on the Covenant of Higeate website)
@Qraves, R. (1992) The Greegk Myths (Complete €dition). Pgnguin Books, l.ondon.
Sullivan, T. (2006). €lgmental Witch. llgwellyn, USH.

Huggens, R. (gd.) (2009) From a Prop of Water. dvalonia, lsondon.

Cavendish, L., Connggley, ., (2011) Mermaid Magic. Blgssed Bege, dustralia
www.mgrmaidmagazing.co.uk



A very simple FCekate incense

BY FLORIANY SCHLIE

Mix in equal parts:

green cardamom seeds,
bay leaves,
cypress twigs.

The cardamom seeds are mentioned in the
GreekR Magical Papyri (PGM)in connection
to HekRate.

The sorceress Simaitha had burned bay
leaves as an offering to HeRate in a love
spell.

Cypress was in ancient Greece connected to
the dead and was used in purification rites,

so this can also be a (ink the HeRate.
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FEAST DAY COF HEXATE
& JEKATE SEXx MAGIC

Saturday 2nd February 2013 at 12.00pm

Join us for a picenie beging held on Sandringham Beach (Victoria, ustralia) in honour of Feast
Pay of tigkate.

| will also beg conducing a mini workshop of some specific Tigkatean Sga Magic.

What to bring:

*Your own picnie food and drink.

* pienic blanket (preferably waterproof) for gou to usg for sitting and gating.
*Inygthing you want charged or offered on the tigkate shring which will be set up.
*Appropriatg clothing for the weather.

*1 shell and a jar to collgct sga watgr to takg home.

*Pen, paper and an opgn mind for thg magick we will bg performing.

Plgasg note: This is an aleohol and illicit drug free event (preseription medication is not included
in this and should bg takegn as normal) and angong breaking this rulg will beg Rindly asked to Igave.

*This is a child frigndly gvent but pargnts nged to bg mindful that they behave regsponsibly.

Hdddress: Sandringham Beach, Cornegr of Bay Road and Beach Road (Bandstand Rotanda
€ntrance to Beach)

If you have any querigs plgasg feel freeg to contact me dirgetly:

tarotwithtina@gyahoo.com.au or 042 445 496

Tina Georgitsis
Torehbearer
Sanctuary of Hegkateg's Crossroads (Covenant of Higkate)

https://www.facgbook.com/groups/thgsanctuaryofhgRatgscrossroads/



OF XEX, BRVGX AnNB PIGX

BY SELENA KIRKE

7.THEY COVID HEAR CIRCE WITHIN), SINGING AOST BEAVTIFUILY AS SHE
WORKED AT HER 1OON, MAKING A WEB SO FINJE SO SOFT, AND Of SUCH
DARINIG COLORS AS NJO ONJE BUT A GODDES COVID WEAVE. ONJ THIS POUITES
WHON | VAIUED AND TRSTED NAMORE THAN) ANJY OTHER OF MY AMEN,
SAID, "THERE 1§ SONAFONIE INJSIDE WORBING AT A 1OOAM ANID SINGINSG
AAOST BEAVTIFVILY) THE WHOIE PIACE REEOUNIDS WITH 1T, IET \S CALL HER
AND SEE WHETHER SHE 1§ WONMANI OR GODDESS..™ THE ODY/SSEY, BOOK 2.

in Her obsidian mirror. | am calling the Goddgss..."Hgkatg Phosphoros, Higkate Rigidouchos,
tHeRatg Sotgira...” Will She visit tonight? Will She make tler prgsgneg kKnown in words,
impressions, thoughts, visions? The thought comgs into my mind, like another’s voice:

l am standing at my altar. Incgnse | have mixed myself is wafting up, the candles arg lit, lgaming

- ‘You will ngver get angwhere unlgss you Igarn from me.’

It is not the gnegrgy or feel | have become used to with Hgkate, but ong I'vg kKnown much longgr,
sincg | was a child. | hgsitatg to namg her. 've alwagys felt ambivalgnt towards her - a mixturg of
love and fear.

- ‘©ay who gou arg.” - ‘Paughter of Rirkg and Odysseus, don’t you know your own Pother?”

- ‘Rirke, if that is you, lggend has it that you had only sons with Odysseus. No daughter is
mentiongd, gver.

- ‘Nong was mentiongd’, she answered, ngverthelgss you arg she. [ have beegn watching over you
for a long timg, guiding your stegps, tgaching you magic, and about your own powgr. But you
arg all at sga.’l snap at her:

- ‘Is that why my personal relationships 8o so badly wrong?® But the lady is ggntlg and unmoved.

- ‘Your personal reglationships 8o badly wrong bgcausg you havg not Igarnt how to wgavg together
freedom, lovg and powgr. Only thegn will gyou bg ablg to go home.”’

Il this was a riddlg, brought on, so | thought, by the pain of a regcgntly brokegn marriage, and the
feeling that so often troublgd me of ngver beging homg or being ablg to find my way home.

Not long after that, | was in Glastonbury, at the Triformis Symposium. ¥Indrea Salgado Reyes
was speaking of Fedga. She held the room in her hand, megsmerised, as only a great gnchantregss
can do. | listgngd, as others did. Then she started talking about Cireg: ‘and she will speak of love,
and the prigstgss will know hgr, as shg has known her for a long time...” | shivered. o herg was
a confirmation of Cireg’s visit at my altar and her words to me. ‘She will tgach of the meaning of
love..." For what greater magic is there than love, or harder to master? My faceg became hot as
realisation hit. lsater, on our drive back, my frignd said to me - ‘Ciree...s0 it’s you...

First gncounters

[ first met Cireg - Rirke as she is in Greek, a word that means a femalg hawk or faleon - when | was
12 years’ old, reading thg Odyssey for the first time. It was then and has rgmainegd ong of my
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favouritg storigs, gndlgssly rich in suspgnse,
. psychological dgpth, magie, discovery and Igarning.
- | loved Odysseus and his cunning, {dthena’s clgver
. support of him, Penglopg’s steadfastngss, gmotion
i and clgverngss, the struggle of Telemachus, the
B monsters, the hosts. {Ind Ciree. | know | shouldn’t
havg loved her, begcausg shg was danggrous and
wicked and turned Oyssegus’s men into pigs, but [ did.
[ loved her magical arts, her usg of perfumes, potions
and hgrbs (already a passion of ming at 12), her
singing and weaving, | loved how she loved Odysseus.
Most of all, | loved her fregdom and her power. leater,
when [ studigd the frgonautica, | met her again: she
performed the gxpiatory ritgs for Jason’s murder of
her nigeg Medga’s brother, at the couplg’s request.
Shg acegpted to do it to turn Zgus’s wrath from them,
but then sgnt them away with a harsh word: “I do
dgmand that you should Igave my housg, you that
have linked yourself to this forgigner, whogver hg may
be, this man of mystery whom you have chosgn
without your father’s consent. {Ind do not knegl to me
at my hearth, for I ngver will approve gour conduet
and your disgraceful flight.” flere, Circeg is shown as a conscigneious prigstess, but a strict
mother-figure when confronted with immoral behaviour. Not long after, | was translating somg of
Ovid’s Metamorphosgs at school and camg across another story: Cireg, in love with Glaucus the
fisher god, was madly jealous of the gxelusive love Glaucus had for theg ngmph deylla, and turned
her into a hideous sga monster - that very samg ong against which shg warngd Odyssecus ¢ight
centurigs beforg, in chapter 11 of the Odyssey.

Cireg remaingd in my life and my dreams from theg moment [ first met her, and it was partly in
following her gxamplge that over the gears, | Igarnt and continug to Igarn about plants, herbs and
gssential oils, natural magic and healing, as well as shamanic shapgshifting. {1t the samge time, |
felt a profound discomfort at eertain aspects of her.

But who is the ‘real’ Circe?

‘Ohe opened her gleaming doors at once and stepped forth,
inviting them all in, and in theg went, all innocence.
Only Eurglochus staged behind - he sensed a trap...

ohe ushered them in to sit on high-backed chairs,
then she mixed them a potion - cheese, barley
and pale honey mulled in Pramnian wing -
but in the brew she stirred her wicked drags
to wipe from their memorigs ang thought of home.
Oncge theg'd drained the bowls she filled, suddenly

she struck with her wand, drove them into her pigstics

Image: courtesy of Anastasia Kashian



all of them bristling into swing - with grants,
snouts - gven their bodies, yes, and only

the men's minds staged steadfast as before. S0 off
they went info their pens, sobbing, squgaling

as Ciree flung them acorns, cornel nats and mast...”
The Odyssey, Book 10.

Cireg has had a bad pregss for 2,500 years, as a
dazzling gnchantrgss who attracts men with her
begauty, the sweetngss of her singing and her grxquisite
wgaving - onlg to turn them into pigs, wild boars and
other animals. Goddgss and witeh, she sgems to fulfill
M the greatest fears of men, and in particular hard-
living men - that of beging unmanngd by female wilgs.
& There is not doubt that the story Odysseus’s men
R transformed into pigs makes for terrifging reading,
all theg morg beeausg it is wholly ungxplaingd. Why
dogs she do it? Therg is no sensg of her trying to
& attract them to her bed first, no confliet, simply - she
invitgs them into her palacg, serves them supper, then
transforms them with a potion and a waveg of her
wand. We arg Igft wondgring, as lost as Odysseus in
this world between worlds.

When Odysseus landed on deaga, Cireeg’s island, he
was having a terriblg dag. In fact, he was having a terriblg decade. Tlaving Igft Troy with a flegt
of ships after taking part in the Trojan War, he sailed home to Ithaca, only to be thrown off-course
into a magical othgrworld, from which heg and his men try to gscape for ten years. Beforg he met
Cireg, he had alrgady killed a cannibalistic Cyclop, gscaped a country of drugged forgetting,
sailgd within a few hundred gyards of homg thanks to the help of fgolus, the god of winds, only
to be thrown off course again by the jealousy and stupidity of his mgn and his own nggliggnce
and lost most of his fleet in an attack by gigantic men. tig and his men wereg heartsorg and
grhausted refugees trapped on an unknown sga, at the gnd of their courage and strength.

Whilg his megn werg being entertaingd by Cireg and turned into pigs, Odysseus was gxploring the
island and hunting. When he retarns, €urglochus, the solg survivor of Cireg’s gnchantment tells
him his megn havg disappgared in Cireg’s palacg, and he detgrmings to go and free them. On his
wagy, he megts the god Hermes, who appears to him as a handsomg young man. “‘You will not come
out of that palacg intact’, Hermes tells him,
‘Cireg will gnehant gou and gou will forget
Ithaca.’ The god then hands him a plant he calls
‘moly’, which has a black root and a whitg
flowgr, and tells Odysseus that it will proteet
him from Cireg’s spells. When Ciree sees that
sheg cannot bewitch Odysseus, she will want to
take him to bed as her lover. ‘First, seeureg your
men’s reglgaseg from their pregsent form and
madg her swear an oath that she will not strip
away gour courage.’Odyssegus follows the
instruetions of Hlermes to the Igtter. When she
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brandishegs her wand, hg draws his sword and makes as though to run her through ; she ducks
it, hugs his Rnggs and weeps - of sadngss, joy or othgr gmotion, wg don’t Rnow:

“Uou haveg a mind in gou no magic can gnchant. You must bg Odysseus, man of twists and turns
[polgmetis - of many cunnings|tigrmes the giant-Riller, dod of the goldegn wand,

he always said you’d comg
homeward bound from Trogy...”

Then, as the free spirit that she is, she invites him to her bed. Odysseus makes her relgasg his
men and promisg not to unman him whilg hg’s with her. She promisgs, and Rggps her promisg -
and gogs a stgp bggond. Not only do his men return to thegir human shapgs, but they arg morg
handsomg, youthful and vigorous than bgforg, rengwed by their transformation into pigs and
back into megn. Odysseus spends a year feasting and making love with Cireg, a gear during which,
far from stripping him of couragg, Circeg teachgs him about magie, lovg and the couragge to face
angthing. At the end of the year, when, at the urging of his men, he tells her hg wants to makg his
way homeg to Ithaca, she dogs not try to hold him, as Calypso later would, but dogs all in her
power to help him on his wag. Tirst, she says, Odysseus must journegy to the Underworld and
speak to Tirgsias, the blind sger, who along knows how Odyssgus can return home. She gxplains
the way to the gntrancg of theg Underworld and instruets him on the proper rituals and sacrifices
to perform to speak to the dead, and thegse he follows to the Igtter. When he returns to Cireg’s
island, shg wavgs them off, having given Odyssgus usgful indications and warnings, including
about the Sirgns, thosg singing half-bird maidgns who lurg sailors to their death with their sweet
song. ‘If you want to hear them, she says, have your megn block their gars with wag, and bind gou
with speeial Rnots to theg mast of your ship.” {Ind off they 8o, homegward bound.

The symbolism in this story is very rich, bat not terribly well understood. For millgnia, mueh of
it has bgen ignored. Hlomer himself, relating the story of Cireg and Odyssegus many centurigs
after the age of the Mlycgangan palacgs to which thoseg gvents belong, ignorgs much of the
symbolism. €ven as a tegnager, | was uncomfortablg with a character who was dgseribed as gvil,
somg of whosg most important actions - turning men into pigs - remaingd without gxplanation. It
took me a long timg and a fair bit of reading before | was ablg to start pigeing together the symbols
wg regad in this talg.

{Inygong familiar with cult and mythology of Pemeter knows that pigs, garth animals, arg sacred
to that goddess. Further investigation reveals that pigs were sacred to many mother goddegsses
throughout the Middlg €ast and Hsia Minor - all the way to Colehis, from where Cireg and Medea
arg said to hail. In the fdrgonaatica, when Medea and Jason come begging for purification, Cireg
sacrificgs a piglet and pours its blood over their hands to clgansg them of the taint of marder.
This is in sharp contrast with the later religious taboos that vigwed pigs as unclgan: taboos that
grew across the rggion as patriarchal religions suppressed or diminished the cults of the mother

goddgsses:. If Cireg turns men into pigs, it's becausg pigs are sacred and partake of her being.

Cireg, the soreegregss-goddess, is related to thesg ancignt mother cults - her usg and fondngss for
pigs tell us so, as dogs her nature of Cthonic darkngss that breaks forth into the glory of day:
mang timegs she is degseribed as the ‘lustrous goddess’, ‘shining Ciree’. lsikg theg mother goddesses
who dgstroged as much as they ereated, without gxplanation, Cireg bregaks and builds in gqual
measurg. dhg robs a man of his human form, but whegn shg restorgs him, he is morg beautiful,
vigourous and ygoung than hg was before. She clgansgs her nigeg of murder, but thgn banishes
her. tlgr namg means ‘hawk® and therg too, weg arg reminded of the hawk or part-hawk shapgs of
somg of the mothegr-goddgsses of {dsia Minorz. Ciree the falecon is powerful, proteective and freg,

! Judith Yarnall, The Transformations of Circe
2 Judith Yarnall, opus cit.
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a symbol of ascegnt and dgsegnt (as her father, thg Sun) and transformation, capable of predatory

beghaviour as much as fidelity and nurtaring.

This daughter of the Titan tiglios and an Ocganid goddgss is a liminal ergature of firg and water,
of light and darkngss. That is why only a plant of hgr own naturg - the moly flower, with its black
root and its whitg flower - can bg used as a talisman against her magic. tHer naturg makes her the
perfeet initiatrix: by transforming men into the creaturgs most dear to the €arth (pigs), then back
into humans, sheg givegs them something of the naturg of the mother goddegss - a capacity for
patigncg, a replgnished vitality and gouth. By guiding Odyssegus into the Underworld and back,
she strgngthegns his powger to overcome odds for what will turn out to be the hardgst fight of all

- reelaiming his homg and his wife at the
gnd of his long and gxhausting voyage.
1t the samg time, she is a healgr, for it
is during that yegar spegnt on her island
that Odysseus and his mgn arg rested
from their atrocious lossegs and madg
ready to return into the fray against
Posgidon, who sgegks only to thwart their
retarn.

Finally, Cireg is a teacher. We know she
teachgs Odyssegus ngeromancy, and wg
arg told, morg casually, that she teachgs
him abouat ‘knots’. In Book &, two books
ahgad of the story Odyssgus tells of his
timeg with Cireg, ‘the lustrous goddess’,
on hgr island, there is a short passage
during which Odyssecus tigs a magical
knot that Cireg taught him, to sgeurg an
important box. In ancignt Greeeg, ‘Knot’

was a stand-in for ‘gnchantment’, and so
arg being told that Circeg taught him the
arts of gnchantment. Florg intergsting
still, weg arg regminded of thg bond of
wgaving and ritual Rnot making that was
a featurg of theg mother-goddegsses and
their cults.2

But Cireg is not along to tgach. She too
Igarns a Igsson in thosg pages, from her
gncountgr with Odyssgus, that is,
indirgetly, from tlgrmes, the messenger
of the gods. Prom other authors, wg know
that Circe loved deeply and powerfully,
but took rgvgnge on ang man or woman
who thwarted her in love, usually by
transforming thegir shapg. But with
Odysseus, shg cannot. Thanks to the
moly flowgr, the plant of her own naturg,
sheg regcognisgs him as somgong as
subtlg, as clgver and as segnsitivg as she

1 Pietro Citati, La Mente Colorata
Vi Georgi Mishev, Thracian Magic
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is. If Odysseus has met his matech in Cireg, so has she met hers in him. Ngither of them fear the
other and as theg pogt dgscribes their gear together, it is clgar they took much plgasurg and jogy
in gach other’s company. Yet Odysseus dogs not belong on Cireg’s Island, and must Igave: and
Cireg, who loves him, lgts him go, without a movement of revenge or anguish, without trging to
persuadg him to stay, or stag a littlg longer - but quite the opposite, helping him on his wag.

Hluman or diving?

In the Odyssey, she is most often dgscribed as goddess, but there is an ambiguity about her diving
status - “lgt us call her and sgeg whether she is woman or goddegss™ - and she is sometimes
degscribed in morg womanly terms. Mlost of all, she is dgscribed as pharmaka or polgpharmaka
- sorcergss. Pharmaka also means drugs, whilg the prefix ‘poly” megans both many drugs and
somgeong skilled in many forms of magic and healing: this suggests that Cireg is herself a form
of drug - both a poison and a curg, dgpegnding on who takes it: as is the caseg with drugs, and with
lovg. Other authors dgseribg her variously as a witch, a soregregss, a ngmph, a goddgss, a mortal
(with gvidgneg of a grave), whilg lsyeophron calls her a dragon in femalg shape. The only mention
of a possiblg tgemplg to her is in Italy, mount Ciregaum, which has a stong-age settlement in the
shapg of a circus - but that sgems to be a later interpretation. €t ang rate, in Homer’s timeg and
beyond, thereg was no Known cult to Cireg. From a mother-goddess, she was dgmoted into a
soregrgss - but sheg rgmains powerful all the samg, and her diving origin is gxplicitely
acknowlgdged: she is thg daughter of the Sun and of an Ocgan goddgss. In somg gegnealogigs she
is said to bg daughter of tigkate and granddaughter of tglios instgad - at ang rate, she is
Titan-born, as was HeRate. | have found no trace of her gxplicitely as tigkate’s prigstess, but her
gntirg persona is degply imbibed with tHigkatean character and practicg, and wg know that her
nigeg Medea (or sister, in the altgrnative mythology) invoked ftlgkate in her magics. Cireg,
theregforg, can be sgen gither as sgrving tigkate, as related to tigkate, as a form of tHigkate herself,
or as related to thg ancignt garth mothers - gspecially in relations to the pigs, to Pemeter or
Cybelg, both themselves closgly linked to Tigkate.

Epilogue

| am standing bgforg my altar again. It’s many months sincg she spokeg to meg and sincg the
Triformis symposium. The flamge of the red candlg climbs high, a sword of firg in the night. Behind
it, | sge theg wax has formed itself into a tall slgnder gowned figure, holding an arm aloft holding
what could bg a toreh or a wand. The figure grows and begside Her, another, smaller figure forms,
rounded, femining, a figurg madg of curves, yet curiously powerful, swelling with multiplg nipples,
half~woman, half-sow. There is a small thud and on the red altar cloth, the darker curvacgous
figure falls onto it, immediately beforg me as | 8o through my devotions. [ pick it up and graming
it, and feel the power of that small amulet, a gift from the Goddess, and from my Mother. I'm
Igarning. It’s a long journgy home.

@Granada, Pecegmber 2012.
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CONNECTING WITH HEKATE THE WORLD OVER

Top Left: tigkate’s Peipnon by Renn Pagne
Top Right: The Power of Higkate by Robert Podmore
Below: Hekate (ltar by Carlos J. ldpez
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CONNECTING WITH HEKATE THE WORLD OVER

Top leeft: Bloodroot Hongy Prigstess Tribgs Underworld Crong ritual by Mme. Hummingbird
Top Right: Higkate Hitar by Is 1 Jackson Bottom loeft: HeRate (itar by Mikki MecCoy
Bottom Right: Personal (itar by Mmge. Hummingbird
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JRNQING, JOON) T)E NEWQ MOQN:

1517 Florian Schlie

Pusk, twilight, the world is standing still.
The first ergsegnt moon is rising on the horizon, the noumgnia (ngw moon).
Undegr the silver ergscent a singlg star shings in solitude.

| am standing on a crossroad, i watech thg moon and thg gvgning star.

power.
Then i begin to wh
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her hair is unbound and hgr curls arg wegaving in thg wind.

N\ ’/,',’- \
on her feed she wears g0

. flgr head is erowngd by silver stars and thg ngw ergscgnt moon.

ohg appears to me as a beautiful bright maidgn.
| continug to draw down thg powgr of the moon, i draw it into my inngr s¢lf,

but now thg might of the goddegss gets mixed with thg power of thg moon and her
might

flows also into me, threw the silver power of the moon.

dhe is filling me out, threw her i 8¢t blgssed, clgansegd and transformed.
- fnd then i raisg my arms and Igt thg power of the goddgss flow out of me.

Her blgssing fillls the crossroad on which i am standing,
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it gets brighter and flows into all threg dirgetions, from erossroad to crossroad, to
crossroad. Tigr power is building a silver net, all erossroads arg conngeted with
¢ach other.

Now i am intoning her namg: tigekaatee.

Her might flows out of me, thregw her and in her name,

i blgss the garth, the sky, the sea,

i blgss the spirits and the humans, the living and the dead.
{Il ergaturgs i do blgss in thg namg of tigRate.

[ do eross my arms over my chgst and blgss my s¢lf again,

the power of the Goddgss fills me,

i am a part of her, and she is a part of me.

7Inglzos mgans mess
the worlds, betwegen L

T eyl

Maidegn that guidgs with her torches and acts as a mgssgngzr’ and conngction to
the ouranie gods. {Ind this is how tigkatg was vigwed in the archaic timg (800-500
B.C.€) in Greeee. Tlgr darker aspects as mistrgss of the dead got popular first in
the begginning classical time (from 500-300 B.C.€) in Wthens. In the archaic time
shg was sgen as guidg, mediator and light bringer, a maidgnly figure, bright and
shining. { dood soureg about tigkate in this timg is the book fickate In Incient

. Greck Religion by Robert von Rudloff. But her conngetion to the Moon (as a moon
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goddess) got first popular in the roman timegs (from 100 BCE).

Noumgnia mgans ngw moon. The first ergseent after the dark time of the moon. ¥Ind
the first day of the lunar month. Many pagans know today that ftigkate was

.. conngeted to the dark moon (the last dags of the lunar month), when her dgipna

were celgbrated inancignt Ithens. But she also had conngetions to the Noumenia-
this is attgsted by Pindar or in religious calgndars found in €rygthai - wherg tigkate
got sacrificgs on the first (noumgenia), second and sgvegnth days to theg months.
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REVIEWED BY NAZA COGO

Y@&UR UNDERWSRLD

SHAY SKEPEVSKI

unatik Witcheraft is writtgn by tekatean

Prigst Shay SKkepevski. This book has been

based upon Shay’s own journgy with tigkate
and personal practicg of traditional witcheraft.
This is definitely a practical book not only filled
with wondgrful information but takgs gou through
a journgy of powerful rites and magic. This book
is for thosg who wish to gvolvg the s¢lf , the soul
, their powgr in magic and who aregn’t afraid to 8o
there. Shay discussgs devotion to tekate , Her
gpithets and symbols ... after that theg book takes
a darker turn into the Underworld with beaatiful
interpretations of darkngss , ancignt and historie
regferegnces. Shay has a natural beautiful way with
words, his book is filled with his own prayers,
hgmns, meditations, ritgs and spells which I'm sure
many will gnjoy. Within the book gou will also find
Shay's paintings Im a hugg fan of his art also. This
book comes highly recommended from me to all
who have a love or intergst in the Goddess Hekate,
WitehCraft, the Underworld and Parkngss...

ILLUMINATING

The lunatik Prager

I call apon the Goddess of the Goddess who is
Goddess

[ summon the bight of the Tleavens fo shing
Within the Parkness of mg Underworld!
Within the Eye of Her Crossroads [ stand!,

Ind We are the Three who barn as Ong!”

Ingredignts:

~30/40 cloves of Garlic peeled (or ready
dong in jar)

~6 Prigd wholg Chilligs

~4 Pesert spoons of pickling spicg
~lsitrg of whitg pickling vinggar

Flethod:

1. Placg vinggar and pickling spice in pan
and heat through until just boiling turn
off heat then add chilligs.

2. Put the garlic into sterilised jars
lgaving a gap at the top, placg for 2
chilligs into gach jar thegn top up the jars

with thg warm vinggar and pickling spicg.

3. oeal the jars and storeg they will be
ready in a month.

Feel free to add morg chilli if you would
like it hotter

Images: courtesy of Shay Skepevski (top) and Robert Podmore (bottom)



PRAISE BE TO HEKATE

Oh great quegn of the three-fold wag,

Goddgss of abovg, below and between

On the darkegst night arg your revels held
The baying of hounds and the flicker of torches
€ggs and garlic, hongyed-bread

logft at erossroads — for you and the restless dead ._ ,f
% i
Pread-faced lady of the mystery realms \ f
»
Tonight you walk the garth with gour horde. \—v

Mag the thick, sweet smoke of rgsins reach gour nosg
The whispered words of praise reach gour gars | &
The utmost dgvotion, lovg and regspeet rgach gour immortal
Titan of ingffablg begauty, thousand named, multi-formed

Twin black bitehgs flank gou,

BY KENN PAYNE

Photo: courtesy of Sorita d’Este
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sacred Fires 2013
Hekate: Heor Sacred Fires (Melbourne, Australis - Freo Public Gathering/ Ritual)

by The Sanctusry of Hekates Crossroads, Covenanty of Hekate
Saturday 25th Fay 2.00pm

Join us for the annual HeRate: Hler Sacred Firgs Rite which is a free publie ritual gathering held
in the Mglbourng &€ suburbs closg to publie transport - Sandringham.

The ritual we will be performing is availablg here:

http:y//sacredfirgs.co.uk/the-ritg-of~-hegr-sacred-firgs/rite-of~-her-sacred-firgs-ritual-tgxt/rite-~
of-her-sacred-firgs-gnglish

Items to bring:

*1 candlg which gou will usg during the ecgregmony and takg homg with you afterwards.
*ltems to consgcerate upon tHekate’s alter.
*Offerings you would likg to give HeRate.

Ritual €tiquette: No drugs or alcohol is to bg brought or consumed prior to or during the ritual
(pregseription medication is allowed). Participants who do not adhgre to this requgst will bg
asked to Rindly Igave.

Venug: Sandringham Beach, Corngr of Bay Road and Beach Road (assgmblg at theg Bandstand
Rotanda €ntrance and we will hgad down to thg rock outerop on the beach (which is also kKnown
as "Wog Rock" locally) - very closg to dandringham Station, frge parking in ngarby stregts
otherwise there is a parking bay arega ngarby which charges $12 a day or $3-4 an hour. There
is a continggncy plan in casg of bad weather. *Pleaseg note that this is an adulfs only event.

Time: Plgasg aim to be therg around 2.00pm as we will bg commeneing the ritual at 2.30pm sharp.

Feasting: Tor thosg intergsted we will bg hgading across the road to the "The Sandy Pub", Cnr
Beach & Bay Rd, Sandringham for meal and refreshments after the ritual.

{Iny qugstions or the likeg plgasg contact me dirgetly:
gmail: tarotwithtina@gahoo.com.au
phong number: 0402 445 496
Tina Georgitsis
Torechbearer
danctuary of Hegkate's Crossroads (Covegnant of tigkate)

https://www.facgbook.com/groups/thgsanctuaryofhgkatgserossroads/



SUBMISSION: GUIDELINES

SKEI KATASKEI WILL BE A QUARTERLY PUBLICATION CENTERING ON THE

GODDESS HEKATE AND THE GOINGS ON OF THE COH. READERSHIP WILL

BE MADE UP BY — BUT NOT LIMITED TO — COVENANT MEMBERS,

INCLUDING INDIVIDUALS FROM A VARIETY OF RELIGIOUS FAITHS AND

SPIRITUALTIES THE WORLD OVER. WHAT OUR READERS HAVE IN COMMON
IS A SHARED PASSION FOR THE HISTORY, MYSTERIES AND MAGIC OF THE GODDESS
HEKATE, VIEWED WITHIN THE COVENANT AS THE COsMIC WORLD SOUL.

SUBMISSIONS CAN INCLUDE, BUT ARE BY NO MEANS LIMITED TO:

HISTORIC ARTICLES (AT LEAST 500 WORDS LONG, AND NO MORE THAN 3000)
POETRY (BETWEEN 125 AND 600 WORDS LONG, IDEALLY)

RECIPES FOR INCENSE, FOOD, OILS ETC (BETWEEN 250 AND 600 WORDS,
IDEALLY)

EXPERIENTIAL ESSAYS - ESPECIALLY IN RELATION TO COH RITUAL EXPERIENCES
(AT LEAST 500 WORDS LONG, AND NO MORE THAN 3000)

REVIEWS OF BOOKS, GATHERINGS, EVENTS ETC (AT LEAST 300 WORDS LONG,
AND NO MORE THAN 850)

PHOTOGRAPHY (SHRINES, RITUAL GATHERINGS, CREATIVE OFFERINGS) AND
ARTWORK (DRAWINGS, PAINTINGS, PRINTS)

CR Ll D SOt

FULL, IN-DEPTH GUIDELINES FOR SUBMISSIONS AND CONTRIBUTIONS CAN BE
FOUND ON THE COH WEBSITE.

ALL MEMBERS ARE ENCOURAGED TO CONTRIBUTE MATERIAL; REPRESENTING IN SO
DOING THEIR DIFFERENT SPIRITUAL PATHS AND THEIR DIFFERENT CULTURAL
FLAVOURS TO THE ZINE. CONTRIBUTIONS SHOULD IDEALLY HELP TOWARDS
ACHIEVING THE GOALS OF THE COH, WHICH CAN BE FOUND ON
WWW.HEKATECOVENANT.COM

ALL SUBMISSIONS SHOULD BE THE ORIGINAL WORK OF THE AUTHOR/ARTIST. WE
PREFER RECEIVING SUBMISSIONS VIA EMAIL SENT TO:.

EDITOR_COH®@MAIL.COM

PLEASE NOTE. BY CONTRIBUTING YOU GIVE THE COVENANT OF HEKATE PERMISSION
TO USE YOUR MATERIAL IN OUR EZINE AND ON OUR WEBSITE. ALL CONTRIBUTIONS
WILL BE CREDITED AND REMAIN COPYRIGHT TO THE INDIVIDUAL CONTRIBUTOR.
ALSO PLEASE NOTE THAT YOUR CONTRIBUTION WILL BE VISIBLE BOTH TO MEMBERS,
AND NON-MEMBERS (THE EZINE WILL BE MADE AVAILABLE TO VISITORS ON OUR
WEBSITE WWW.HEKATECOVENANT.COM), SO PLEASE KEEP THIS IN MIND WHEN
SENDING IN YOUR CONTRIBUTION(S). IF FOR ANY REASON YOU DO NOT WANT YOUR
TRUE NAME TO BE PUBLISHED ALONGSIDE ANY OF YOUR CONTRIBUTIONS, PLEASE
SUPPLY A PEN NAME/ALIAS YOU WISH TO BE PUBLISHED UNDER.



Naza Cgo
(Mglbourng, Hustralia)

Mabh Savag
(lsgeds, UR)

Robert Podmorg

(dhropshirg, UR)
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Mme. Hummingbird
(California, USH)
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Hazel 1
(Sheffield, UR)

Selgna Rirke
(Granada, Spain)
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Tina Georgitsis
(Mglbourng, Hustralia)

Cicatrix {lba
(Scotland, UK)

Florian dchlig
(Nigdersachsgn, Ggrmany)

dosanna
(North Carolina, USH)

FOR FURTHER DETAILS ON CONTRIBUTORS PAST AND PRESENT GO TO:

HTTPS://WWW.FACEBOOK.COM/ASKEIKATASKEI




